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1  
O J A P I ' E R  C N E :  I N T R O O O C I ' I O O  
T h e  f i r s t  i s s u e  d i s c u s s e d  i n  B u r n e y  s c h o l a r s h i p - - a n d  d e a l t  w i t h  
i n  t h i s  w o r k - - h a s  t o  d o  w i t h  h e r  i m p o r t a n c e  a s  a  n o v e l i s t  a n d  a s  a  
d i a r i s t .  M a r g a r e t  A r m e  ! b o d y  n o t e s  i n  h e r  F r a n c e s  B u r n e y :  T h e  L i f e  i n  
t h e  W o r k s  t h a t  B u r n e y ' s  f a m e  ( i n  t h e  t w e n t i e t h  c e n t u r y )  h a s  b e e n  " t o  
a  l a r g e  e x t e n t  t h a t  n o t  o f  a  n o v e l i s t  b u t  o f  a  d i a r i s t "  (  1 ) .  T h e  n o v e l s ,  
o f t e n  s i m i l a r  i n  s t y l e  ' a n d  c o n t e n t  t o  t h e  j o u r n a l s ,  h a v e  b e e n  t r e a t e d  
a s  l e s s  i m p o r t a n t  o r  l e s s  i m p r e s s i v e  t h a n  t h e  j o u r n a l s .  ! b o d y  w r i t e s  
t h e  b i o g r a p h y  p a r t l y  a s  a  w a y  o f  c o u n t e r a c t i n g  " t h e  p o p u l a r i t y  o f  t h e  
d i a r y  m a t e r i a l "  (  2 )  •  " A  r e a d i n g  o f  h e r  n o v e l s  a s  i f  t h e y  w e r e  d i a r i e s  
( r a t h e r  t h a n  v i c e  v e r s a )  i s  f u n d a m e n t a l l y  m i s t a k e n .  B u r n e y ' s  \ - . . K : > r k s  h a v e  
l o n g  s u f f e r e d  f r o m  a  l a c k  o f  l i t e r a r y  r e a d i n g .  T h e  n o v e l s  s i m p l y  n e e d  
t o  b e  r e a d  a s  i f  t h e y  m a t t e r e d ,  a n d  a s  i f  t h e y  w e r e  n o v e l s "  ( 3 ) .  T h u s ,  
a  m a j o r  i s s u e  i n  B u r n e y  s c h o l a r s h i p  a p p e a r s :  t h e  e x a c t  r e l a t i o n s h i p  
b e t w e e n  t h e  j o u r n a l s  a n d  n o v e l s  a n d ,  b y  e x t e n s i o n ,  t h e  l i t e r a r y  i m p o r t a n c e  
o f  e a c h .  
B a s i c a l l y ,  D o o d y ' s  c o m p l a i n t  i s  t h a t  t h e  n o v e l s  a r e  b e i n g  r e a d  a n d  
s t u d i e d  o n l y  i n  t h e  c o n t e x t  o f  B u r n e y ' s  l i f e  ( o r  j o u r n a l s ) .  S h e  s e e m s  
t o  b e  a t t a c k i n g  t h e  b i o g r a p h i c a l  a p p r o a c h  t o  l i t e r a r y  c r i t i c i s m ,  a  
p o s i t i o n  s u p p o r t e d  b y  l i t e r a r y  t h e o r i s t  J o h n  M .  E l l i s .  I n  h i s  w o r k ,  
T h e  T h e o r y  o f  L i t e r a r y  C r i t i c i s m :  A  L o g i c a l  A n a l y s i s ,  E l l i s  d e f i n e s  
l i t e r a t u r e  a s  b e i n g  t h o s e  t e x t s  " u s e d  b y  t h e  s o c i e t y  i n  s 1 : 1 c h  a  w a y  t h a t  
t h e  t e x t  i s  n o t  t a k e n  a s  s p e c i f i c a l l y  r e l e v a n t  t o  t h e  i m m e d i a t e  c o n t e x t  
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o f  i t s  o r i g i n "  ( 4 2 ) .  H e n c e ,  t o  r e t u r n  t h e  w o r k  t o  i t s  o r i g i n a l  o r  
b i o g r a p h i c a l  c o n t e x t  i s  t o  u s e  t h e  w o r k  a s  s o m e t h i n g  o t h e r  t h a n  a  l i t e r a r y  
t e x t .  D o o d y ' s  c o m p l a i n t ,  t h e n ,  i s  t h a t  t h e  r e a d i n g  o f  B u r n e y ' s  n o v e l s  
" a s  i f  t h e y  w e r e  d i a r i e s " : . . . . - o r  i n  t h e i r  o r i g i n a l ,  b i o g r a p h i c a l  c o n t e x t  
- - d e n i e s  t h e  l i t e r a r y  w o r t h  o f  t h e  n o v e l s .  K e e p i n g  b o t h  h e r  v i e w  a n d  
E l l i s ' s  i n  m i n d ,  w e  m u s t  t u r n  t o  a n o t h e r  r e l a t e d  a s p e c t  o f  d i s a g r e e m e n t  
i n  B u r n e y  s c h o l a r s h i p .  
T h i s  i s s u e  o f  l i t e r a r y  t r e a t m e n t  l e a d s  t o  a n o t h e r - - p e r h a p s  t h e  
u n d e r l y i n g  p r o b l e m  i n  t h e  f i r s t  i s s u e .  K r i s t i n a  S t r a u b ' s  D i v i d e d  F i c t i o n s  
n o t e s  t h a t  " B u r n e y ' s  f i c t i o n ,  r e a d  • • •  w i t h  t h e  s e c o n d  w a v e  o f  f e m i n i s t  
s o c i a l  r e f o r m  p u s h i n g  a t  o u r  b a c k s ,  o f t e n  s e e m s  a w k w a r d l y  s t r a i n e d  i n  
o p p o s i t e  d i r e c t i o n s :  t h e  t e x t  p r e s e n t s  f e m a l e  e x p e r i e n c e  a s  d i s t i n c t  
a n d  s e p a r a b l e  f r o m  t h e  m a l e  w h i l e  a t  t h e  s a m e  t i m e  d e f e r r i n g  t o  
p a t r i a r c h a l  a u t h o r i t y  a s  t h e  m o r a l  y a r d s t i c k  f o r  j u d g i n g  v . a n e n  ' s  
e x p e r i e n c e "  (  1 ) .  S t r a u b  d i s c u s s e s  t h i s  " d o u b l e n e s s "  o r  " d i v i d e d n e s s "  
a n d  s o  d o e s  J u l i a  E p s t e i n  i n  T h e  I r o n  P e n .  L i k e  o t h e r s ,  E p s t e i n  s e e s  
t h e  d o u b l e n e s s  i n  B u r n e y ' s  o w n  l i f e :  s h e  o f t e n  b a c k e d  d o w n  b e f o r e  a n d  
s t a u n c h l y  u p h e l d  s o c i a l  c o n v e n t i o n s  d i c t a t i n g  h o w  w o m e n  s h o u l d  a c t ;  y e t  
s h e  w r o t e  a n d  p u b l i s h e d  a t  a  t i m e  w h e n  s u c h  a c t i v i t i e s  w e r e  n o t  t h o u g h t  
t o  b e  p r o p e r  f o r  w o m e n .  A l s o ,  w h i l e  s h e  o f t e n  f o l l o w e d  h e r  f a t h e r ' s  
w i s h e s  a t  t h e  e x p e n s e  o f  p e r s o n a l  h a p p i n e s s ,  s h e  m a r r i e d  a  c a t h o l i c  F r e n c h  
e m i g r e  d e s p i t e  h e r  f a t h e r ' s  o b j e c t i o n s .  " C r i t i c a l  a t t e n t i o n  h a s  b e e n  
l a v i s h e d  o n  t h e  a c c o m m o d a t i o n s  o f  B u r n e y ' s  l i f e ,  a n  a t t e n t i o n  t h a t  h a s  
t h e n  b e e n  e x t r a p o l a t e d  f o r  u s e  a s  a  s t r a t e g y  i n  i n t e r p r e t i n g  h e r  a r t "  
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( E p s t e i n  4 ) .  T h u s ,  B u r n e y ' s . l i f e  a n d  n o v e l s  p r e s e n t  c o n t r a d i c t i o n s ,  
a n d  t h e  c o n t r a d i c t i o n s  i n  h e r  l i f e  a r e  b r o u g h t  t o  b e a r  o n  t h o s e  i n  h e r  
n o v e l s .  I t  i s  i m p o r t a n t  t o  n o t e  t h a t  t h e  n o v e l s - - t h o u g h  b e a r i n g  t h e i r  
o w n  c o n t r a d i c t i o n s - - a r e  s e e n  a s  h a v i n g  t h e  s a m e  t y p e s  o f  c o n t r a d i c t i o n s  
t h a t  a r e  f o u n d  i n  t h e  j o u r n a l s  ( a n d  B u r n e y ' s  l i f e ) .  
T h e s e  c o n t r a d i c t i o n s  m a y  e x p l a i n  w h y  t h e  n o v e l s  s e e m  t o  m a n y  t o  
b e  e x t e n s i o n s  o f  t h e  j o u r n a l s .  C r i t i c s  r e a c t  t o  t h e s e  c o n t r a d i c t i o n s  
d i f f e r e n t l y .  I X : x : x l y  b e l i e v e s  B u r n e y  " o f f e r s  •  •  •  a n  e x a m i n a t i o n  o f  h e r  
s o c i e t y "  - - c o m p l e t e  w i t h  c o n t r a d i c t i o n s  (  3 )  •  E p s t e i n  s e e s  B u r n e y '  a s  a  
" c o n f l i c t e d  b u t  s e l f - c o n s c i o u s  s o c i a l  r e f m : m e r "  (  4 ) .  S t r a u b  b e l i e v e s  
t h e  n o v e l s  s h o w  " c o n t r a d i c t i o n  b e t w e e n  t h e  t w o  o p p o s i n g  i d e o l o g i c a l  
i m p u l s e s  o f  B u r n e y ' s  d u p l i c i t o u s  d e s i r e s - - t o  b e  h u m a n  a n d  a  w o m a n "  ( 5 ) .  
I n  f a c t ,  S t r a u b  f i n d s  t h e  c o n t r a d i c t i o n s  r e v e a l i n g :  
•  t h e  w r i t e r  r e f u s e s  t o  e x t e n d  h e r  l a n g u a g e  t o  p a t c h  o v e r  
t h e  c o n t r a d i c t i o n s  o f t e n  i m p l i c i t  i n  c u l t u r a l  i d e o l o g y ,  
c o n t r a d i c t i o n s  t h a t  t e n d  t o  l e a v e  d i s t u r b i n g  r i f t s  i n  t h e  f a b r i c  
o f  w o r d s .  R e c e n t ,  t h e o r e t i c a l l y  s o p h i s t i c a t e d  w o r k  o n  n a r r a t i v e  
f i c t i o n  s u g g e s t s  t h a t  c a r e f u l l y  r e a d i n g  t h e s e  t e x t u a l  
d i s r u p t i o n s - - i n s t e a d  o f  d i s m i s s i n g  t h e m  a s  " f l a w s " - - c a n  r e s u l t  
i n  i n t e r p r e t a t i o n s  t h a t  g i v e  v o i c e  t o  p r e v i o u s l y  s i l e n c e d  m o d e s  
o f  l i t e r a r y  a n d  c u l t u r a l  e x p e r i e n c e .  ( 2 )  
T h e  c o n t r a d i c t i o n s  s e e m  n o r m a l  g i v e n  B u r n e y ' s  s t r u g g l e  t o  b e  a n  
e i g h t e e n t h - c e n t u r y  w o m a n  w r i t e r .  N o t  a l l  c r i t i c s ,  h o w e v e r ,  f i n d  t h e  
c o n t r a d i c t i o n s  n o r m a l .  K a t h a r i n e  M .  R o g e r s ,  i n  F r a n c e s  B u r n e y :  T h e  W o r l d  
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o f  ' F e m a l e  D i f f i c u l t i e s ' ,  b e l i e v e s  " B u r n e y ' s  s u l : x l u i n g  o f  s e l f  i n  t h e  
i n t e r e s t s  o f  f e m a l e  p r o p r i e t y  w a s  e x c e s s i v e "  (  2 )  •  W h e r e a s  S t r a u b  s e e s  
B u r n e y  a s  p u r p o s e f u l l y  s h o w i n g  s o c i e t a l  a n d  p e r s o n a l  c o n f l i c t s  i n  h e r  
n o v e l s ,  R o g e r s  f i n d s  t h e  c o n f l i c t s  d i s t u r b i n g :  " I  c a n n o t  f o l l o w  [ S t r a u b ]  
i n  f i n d i n g  p o s i t i v e  v a l u e  i n  t h e  f a c t  t h a t  a  t e x t  c o n t r a d i c t s  i t s e l f "  
(  1 9 1  )  •  P e r h a p s  a  c o n d e n s e d  v e r s i o n  o f  t h e  i s s u e s  a n d  p r o b l e m s  d i s c u s s e d  
c a n  c l a r i f y  t h e  d i s a g r e e m e n t s :  
1 .  T h e  n o v e l s  h a v e  n o t  a l w a y s  r e c e i v e d  t h e  l i t e r a r y  r e a d i n g  
o r  a t t e n t i o n  t h e y  d e s e r v e - - a n d  t h a t  t h e  j o u r n a l s  h a v e  
r e c e i v e d .  
2 .  T h e  n o v e l s  a n d  j o u r n a l s  e x h i b i t  c o n t r a d i c t i o n s  o r  
" d o u b l e n e s s "  t h a t  c a n  b e  s e e n  a s  p o s i t i v e - - p r o v i d i n g  i n s i g h t s  
- - o r  n e g a t i v e - - h i n d e r i n g  t h e  e f f e c t i v e n e s s  o f  t h e  w o r k s .  
I n  d i s c u s s i n g  B u r n e y ,  m y  t h e s i s  w i l l  a d d r e s s  t h e s e  p o i n t s  o f  d i s a g r e e m e n t .  
G i v e n  t h e s e  f o c a l  p o i n t s ,  I  h a v e  t w o  o b j e c t i v e s .  F i r s t ,  I  w i l l  
t r e a t  n o v e l s  a n d  j o u r n a l s ,  a n d  w i l l  d o  s o  i n  a  l i t e r a r y  m a n n e r - - o r ,  a s  
I b o d y  s u g g e s t s ,  " a s  i f  t h e y  m a t t e r e d "  ( 3 ) .  S e c o n d ,  I  w i l l  t r y  t o  d e c i d e  
w h e t h e r  o r  n o t  t h e  c o n t r a d i c t i o n s  w i t h i n  t h e  n o v e l s  a n d  j o u r n a l s  p r o v i d e  
u s e f u l  w a y s  o f  u n d e r s t a n d i n g  B u r n e y ' s  w o r k s  a n d  l i f e ,  w h i l e  a d d i n g  t o  
t h e  w a y s  c r i t i c s  u n d e r s t a n d  t h e m .  O n e  q u a l i f i c a t i o n :  s i n c e  t h e  t h e s i s  
m u s t - - b y  d e f i n i t i o n - - c o v e r  a  m u c h  n a r r o w e r  s c o p e  t h a n  t h e  l e n g t h y  s t u d i e s  
a l r e a d y  d i s c u s s e d ,  i t  w i l l  m e e t  i t s  o b j e c t i v e s  w i t h i n  a  m o r e  l i m i t e d  
s c o p e  a n d  P J i n t  t o w a r d s  a r e a s  f o r  f u t u r e  s t u d y .  I n  o r d e r  t o  m e e t  t h e s e  
o b j e c t i v e s ,  t h i s  t h e s i s  l i m i t s  i t s  s c o p e  t o  o n e  o f  B u r n e y ' s  
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n o v e l s - - E v e l i n a :  o r  t h e  H i s t o r y  o f  a  Y o u n g  L a d y ' s  E n t r a n c e  i n t o  t h e  
W o r l d - - a n d  t o  s e l e c t  p o r t i o n s  o f  h e r  j o u r n a l s .  I n  s o  d o i n g ,  t h i s  s t u d y  
w i l l  o n l y  a d d r e s s  s o m e  o f  t h e  n u m e r o u s  c o n t r a d i c t i o n s  a n d  p o i n t s  i n  
B u r n e y ' s  w r i t i n g s  a b o u t  w h i c h  c r i t i c s  d i s a g r e e .  T h e  t h e s i s  w i l l  p r o v i d e  
a  m e t h o d  f o r  f u r t h e r  i n q u i r y ,  t h o u g h ,  w h i c h  c o u l d  a d d r e s s  o t h e r  p o i n t s  
o f  c o n t e n t i o n .  S e v e r a l  s t r a t e g i e s  c o u l d  e n a b l e  t h i s  s t u d y  t o  m e e t  i t s  
o b j e c t i v e s ;  h o w e v e r ,  o n e  s t r a t e g y  a p p e a r s  t o  b e  m o s t  l i k e l y  t o  s u c c e e d :  
r h e t o r i c a l  a n a l y s i s .  
B e c a u s e  r h e t o r i c a l  a n a l y s i s  e n c o m p a s s e s  c h o i c e s  o f  s t y l e  a n d  c o n t e n t  
a n d  t h e i r  r e l a t i o n  t o  t h e  w r i t e r ' s  p u r p o s e  a n d  r e a d e r s  '  a t t i t u d e s ,  i t  
i s  a  s t r a t e g y  t h a t  1 )  a l l o w s  f o r  t h e  t r e a t m e n t  o f  n o v e l s  a n d  j o u r n a l s  
i n  a  l i t e r a r y  m a n n e r - - a s  i f  t h e y  m a t t e r - - b y  t r e a t i n g  e a c h  n o v e l  a n d  
j o u r n a l  e n t r y  a s  a  n a r r a t i v e ,  a n d  2 )  p r o v i d e s  a  w a y  t o  e v a l u a t e  t h e  
c o n t r a d i c t i o n s  p r e s e n t  i n  t h e s e  w o r k s  a n d  t o  d e t e r m i n e  i f  t h e s e  
c o n t r a d i c t i o n s  c a n  g i v e  u s e f u l  i n s i g h t s  o r  u n d e r s t a n d i n g s  o f  B u r n e y ' s  
w r i t i n g s  a n d  l i f e .  
A t  t h i s  p o i n t ,  t h e  t r e a t m e n t  o f  j o u r n a l  e n t r i e s  a s  n a r r a t i v e s  
r e q u i r e s  e x p l a n a t i o n .  P a t r i c i a  M e y e r  S p a c k s ,  i n  h e r  b o o k  I m a g i n i n g  a  
S e l f :  A u t o b i o g r a p h y  a n d  N o v e l  i n  E i g h t e e n t h - C e n t u r y  E n g l a n d ,  d i s c u s s e s  
a u t o b i o g r a p h y  a n d  f i n d s  t h a t  t h e  a u t o b i o g r a p h e r  "  • • •  e x i s t s  o n  t h e  
p a g e  b y  v i r t u e  o f  [ h e r ]  s t o r y ,  [ h e r ]  s h a p i n g  o f  t h e  e v e n t s  o f  [ h e r ]  
e x p e r i e n c e ;  [ s ] h e  e x i s t s  a s  a  l i t e r a r y  p h e n o m e n o n  • • • •  I n d e e d ,  t h e  
s p a c i o u s  n o v e l s  o f  t h e  e i g h t e e n t h  c e n t u r y ,  o f f e r i n g  t h e  n a m e s  o f  t h e i r  
c e n t r a l  f i g u r e s  a s  t i t l e s ,  a r e  e q u a l l y  p r e o c c u p i e d  w i t h  c h a r a c t e r  a n d  
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w i t h  h u m a n  i d e n t i t y  [ a s  a u t o b i o g r a p h i c a l  w r i t i n g s ] "  ( 1 ) .  F i r s t ,  n o t e  
S p a c k s '  u s e  o f  " s t o r y "  a n d  " l i t e r a r y  p h e n o m e n o n "  w h e n  d i s c u s s i n g  t h e  
a u t o b i o g r a p h e r .  " S t o r y "  s u g g e s t s  " n a r r a t i v e . "  A l s o ,  s h e  s e e s  a  l i n k  
b e t w e e n  a u t o b i o g r a p h i c a l  s t o r i e s  a n d  n o v e l s - - t h e  n a m e s  a s  t i t l e s ,  
s u g g e s t i n g  p r e o c c u p a t i o n  w i t h  " h u m a n  i d e n t i t y . "  T h e  l i n k a g e  b e t w e e n  
a u t o b i o g r a p h i c a l  w r i t i n g s  a n d  f i c t i o n  ( n o v e l s )  i t s e l f  s u g g e s t s  t h e  
v a l i d i t y  i n  t r e a t i n g  t h e  g e n r e s  s i m i l a r l y - - a s  n a r r a t i v e s  w h i c h  c a n  b e  
r h e t o r i c a l l y  a n a l y z e d .  I n d e e d ,  t h e  s i m i l a r i t i e s  b e t w e e n  B u r n e y ' s  l i f e  
a n d  w r i t i n g s - - d i s c u s s e d  e a r l i e r - - a r e  n o t  l o s t  o n  S p a c k s ,  w h o  f i n d s  E v e l i n a  
m o r e  a u t o b i o g r a p h i c a l  i n  s o m e  r e s p e c t s  t h a n  t h e  j o u r n a l s  ( 1 8 0 - 8 1 ) .  T h e  
s i m i l a r i t i e s ,  t h o u g h ,  c a n n o t  r e l e g a t e  o n e  g e n r e  t o  a  l o w e r  s t a t u s  t h a n  
t h e  o t h e r  ( i . e . ,  t h e  n o v e l s  a s  l e s s - l i t e r a r y  t h a n  t h e  j o u r n a l s  o r  v i c e  
v e r s a ) - - a s  D o o d y  n o t e s .  R h e t o r i c a l  a n a l y s i s  c a n  p r o v i d e  i n s i g h t s  i n t o  
t h e  s i m i l a r i t i e s  w h i l e  t r e a t i n g  e a c h  g e n r e  a s  l i t e r a t u r e .  
A n o t h e r  j u s t i f i c a t i o n  f o r  t r e a t i n g  t h e  j o u r n a l s  a s  l i t e r a r y  
n a r r a t i v e s  a p p e a r s  i n  L a r s  E .  T r o i d e ' s  T h e  E a r l y  J o u r n a l s  a n d  L e t t e r s  
o f  F a n n y  B u r n e y .  I n  t h e  f i r s t  v o l u m e ' s  " H i s t o r y  o f  t h e  M a n u s c r i p t s  a n d  
E a r l i e r  E d i t i o n s , "  T r o i d e  d e s c r i b e s  B u r n e y ' s  r e v i s i o n s  o f  h e r  j o u r n a l s  
a n d  l e t t e r s .  H e  c l a i m s  h e r  c o n c e r n s  w e r e  " b o t h  p r u d e n t i a l  a n d  a r t i s t i c " :  
H e r  p r i m a r y  a i m  w a s  t o  e x c i s e  f r o m  t h e  m a n u s c r i p t s  a n y  p a s s a g e s  
t h a t  m i g h t  g i v e  o f f e n c e  t o  p e r s o n s ,  o r  t h e  f a m i l y  o f  p e r s o n s ,  
m e n t i o n e d  i n  t h e m ,  o r  t h a t  m i g h t  s h o w  h e r s e l f  o r  h e r  o w n  f a m i l y  
i n  a n  u n f a v o u r a b l e  l i g h t .  A  s e c o n d  a i m  w a s  t o  c u t  o u t  m a t e r i a l  
t h a t  s h e  j u d g e d  t o  b e  t r i v i a l  • • • •  A  f i n a l  g o a l ,  w i t h  s p e c i a l  
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r e g a r d  t o  t h e  e a r l y  j o u r n a l s ,  w a s  t o  s l l ' O O t h  o u t  t h e  
.  .  .  
s t y l i s t i c  i n e l e g a n c i e s  o f  h e r  y o u t h ,  c l a r i f y i n g  t h e  w r i t i n g  
w h e r e  i t  w a s  n e e d e d ,  t i g h t e n i n g  o r  u n i f y i n g  t h e  n a r r a t i v e  f o r  
g r e a t e r  d r a m a t i c  e f f e c t .  •  •  •  ( e m p h a s i s  a d d e d ;  x x v )  
T h u s ,  w e  s e e  t h a t  B u r n e y  h e r s e l f  t r e a t e d  h e r  j o u r n a l s ,  a t  l e a s t  w h i l e  
r e v i s i n g  o r  e d i t i n g  t h e m ,  a s  " n a r r a t i v e [ s ] " - - t o  u s e  T r o i d e ' s  t e n n ;  B u r n e y  
c u t  o u t  s e c t i o n s  a n d  c h a n g e d  o t h e r s  w i t h  a n  e y e  t o w a r d  a  p u b l i c  a u d i e n c e .  
O b v i o u s l y ,  t h i s  a c t  o f  r e v i s i n g  w i t h  a n  a u d i e n c e  i n  m i n d  c h a n g e s  t h e  
n a t u r e  o f  t h e  j o u r n a l s  a n d  o f  j o u r n a l  w r i t i n g :  w h a t  w a s  o n c e  w r i t t e n  
f o r  ' ' N o b o d y , "  a s  B u r n e y  a d d r e s s e d  h e r  j o u r n a l  a t  i t s  c o n c e p t i o n ,  b e c a m e  
r e v i s e d  f o r  p u b l i c  c o n s u m p t i o n  ( E a r l y  J o u r n a l s  I : 2 ) .  T r o i d e  a n d  o t h e r  
e d i t o r s  o f  t h e  j o u r n a l s  p r o v i d e  a s  m u c h  o f  t h e  o r i g i n a l  w r i t i n g s  a s  c a n  
b e  d e c i p h e r e d  u n d e r n e a t h  B u r n e y ' s  m a r k i n g s ;  h o w e v e r ,  m u c h  m a t e r i a l  r e m a i n s  
p e r m a n e n t l y  l o s t  ( x x v ) .  T h e r e f o r e ,  t h e  t r e a t m e n t  o f  t h e  j o u r n a l s  a s  
l i t e r a t u r e  w h i c h  c a n  b e  r h e t o r i c a l l y  a n a l y z e d  s e e m s  j u s t i f i e d .  
T h e  u s e  o f  r h e t o r i c a l  a n a l y s i s  i n  B u r n e y  s c h o l a r s h i p  i s  n o t  
c o m p l e t e l y  n e w .  O n e  c r i t i c ,  M a r y  E l i z a b e t h  B u t l e r ,  u s e s  r h e t o r i c a l  
a n a l y s i s  a s  a  m e a n s  o f  e x a m i n i n g  B u r n e y ' s  E v e l i n a .  H e r  d i s s e r t a t i o n ,  
T h e  R h e t o r i c  o f  S e l f - O o n s c i o u s n e s s  a n d  o f  S e l f - K n o w l e d g e  i n  M o l l  F l a n d e r s ,  
E v e l i n a ,  A n n a  S t .  I v e s  a n d  E m n a ,  i n c l u d e s  a  c h a p t e r  e n t i t l e d  " T h e  
P a r a l y t i c  S e l f - O o n s c i o u s n e s s  o f  E v e l i n a  A . "  I n  i t ,  B u t l e r  a n a l y z e s  t h e  
r h e t o r i c  o f  E v e l i n a ' s  l e t t e r s  a n d  f i n d s  t h e  y o u n g  w o m a n  t o  b e  
s e l f - c o n s c i o u s  t o  t h e  p o i n t  o f  h a v i n g  n o  c o n t r o l  o v e r  h e r  b e h a v i o r  o r  
h e r  l i f e - - h e n c e ,  t h e  " p a r a l y t i c  s e l f - c o n s c i o u s n e s s "  ( 6 2 - 9 8 ) .  B u t l e r  
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r h e t o r i c a l l y  a n a l y z e s  t h e  n o v e l  w i t h o u t  b r i n g i n g  i n t o  d i s c u s s i o n  t h e  
j o u r n a l s  ( a n d ,  i n  s o  d o i n g ,  f o l l o w s  E l l i s ' s  n o t i o n  o f  l i t e r a r y  c r i t i c i s m  
t r e a t i n g  t h e  w o r k  i n d e p e n d e n t  o f  i t s  o r i g i n a l / b i o g r a p h i c a l  c o n t e x t ) .  
M y  t h e s i s ,  h o w e v e r ,  e m p l o y s  t h e  s t r a t e g y  i n  a n a l y z i n g  b o t h  g e n r e s .  
S u r n n a r y  
T h i s  c h a p t e r  h a s  s h o w n  t h a t  B u r n e y  s c h o l a r s h i p  c o n t a i n s  p o i n t s  o f  
d i s a g r e e m e n t  o v e r  t h e  e x a c t  r e l a t i o n s h i p  b e t w e e n  B u r n e y ' s  l i f e  a n d  w o r k s  
( o r  j o u r n a l s  a n d  n o v e l s )  a n d  w h e t h e r  c o n t r a d i c t i o n s  o r  " d o u b l e n e s s "  s h o u l d  
b e  s e e n  a s  p o s i t i v e  o r  n e g a t i v e .  A n  i m p o r t a n t  i s s u e  r e s u l t i n g  f r o m  t h e s e  
d i s a g r e e m e n t s  c o n c e r n s  w h e t h e r  o r  n o t  B u r n e y ' s  a r t i s t i c  a c h i e v e m e n t  i s  
l e s s e n e d - - D o o d y  a n d  o t h e r s  ( l i k e  E p s t e i n  a n d  S t r a u b )  s a y  " n o , "  w h i l e  
o t h e r s  l i k e  R o g e r s  s a y  " y e s .  I I  A f t e r  e x p a n d i n g  o n  c r i t i c s  I  v i e w p o i n t s '  
I  w i l l  a n a l y z e  p o r t i o n s  o f  E v e l i n a  a n d  s e l e c t  j o u r n a l  e n t r i e s ,  c o n c l u d i n g  
t h a t  B u r n e y ' s  o v e r a l l  a r t i s t i c  a c h i e v e m e n t  i s  n o t  l e s s e n e d - - p a r t i c u l a r l y  
w h e n  r h e t o r i c a l  c o n c e r n s  l i k e  a u d i e n c e  a n d  c o n t e n t  a r e  c o n s i d e r e d .  
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C l f A P l ' E R  ' I W O :  C R I T I C A L  O P I N I C N S  
I n  r e v i e w i n g  s c h o l a r l y  v i e w s  o n  t h e  d o u b l e n e s s  i n  B u r n e y ' s  w o r k s  
a n d  w h e t h e r  o r  n o t  i t  l e s s e n s  a r t i s t i c  v a l u e ,  I  w i l l  l o o k  f i r s t  a t  
c r i t i c a l  a n a l y s e s  o f  E v e l i n a .  W h i l e  t h e y  p r o v i d e  d i f f e r e n t  v i e w p o i n t s ,  
t h e s e  a n a l y s e s  d i s c u s s  s i m i l a r  t h e m e s ,  i s s u e s ,  a n d  s c e n e s .  
O n e  i m p o r t a n t  t h e m e  t h a t  m a n y  s c h o l a r s  f i n d  i s  t h a t  o f  a  y o u n g  
w o m a n ' s  c o m i n g  o f  a g e .  R o g e r s  c i t e s  B u r n e y ' s  o w n  w o r d s  w h e n ,  i n  a  j o u r n a l  
e n t r y ,  s h e  d e s c r i b e s  h e r  p u r p o s e  i n  w r i t i n g  E v e l i n a  a s  b e i n g  " '  •  
t o  t r a c e  t h e  a c c i d e n t s  a n d  a d v e n t u r e s  t o  w h i c h  a  " y o u n g  w o m a n '  i s  l i a b l e ;  
I  h a v e  n o t  p r e t e n d e d  t o  s h o w  t h e  w o r l d  w h a t  i t  a c t u a l l y  i s ,  b u t  w h a t  
i t  a p p e a r s  t o  a  g i r  1  o f  s e v e n t e e n ' "  (  3 8 )  •  T h u s ,  R o g e r s  b e l i e v e s  B u r n e y  
m e a n t  t o  g i v e  a  " l i g h t l y  s a t i r i c  v i e w  o f  t h e  w o r l d  t h r o u g h  t h e  e y e s  o f  
a n  i n t e l l i g e n t ,  n a i v e ,  f e m a l e  o b s e r v e r "  d e a l i n g  w i t h  t h e  e v e r y d a y  p r o b l e m s  
o f  g r o w i n g  u p  ( 3 8 ) .  
S i m i l a r l y ,  ! b o d y  s e e s  t h e  n o v e l  a s  t h e  " s t o r y  o f  [ E v e l i n a ' s ]  
c a n i n g - t o - b e "  o r  a  " s t r u g g l e  t o w a r d  i d e n t i t y "  ( 4 6 ,  4 5 ) .  S t r a u b  s e e m s  
t o  a g r e e ,  b u t  s h e  f i n d s  a  " d o u b l e n e s s " - - t w o  s a n e w h a t  c o n t r a d i c t o r y  
i d e o l o g i e s - - r u n n i n g  t h r o u g h o u t  t h e  b o o k :  t h e  i d e o l o g y  o f  r a n a n t i c  l o v e  
( w i t h  a  s u b - t h e m e  o f  b a d  m a r r i a g e s )  a n d  t h a t  o f  f e m a l e  p o w e r l e s s n e s s  
(  2 7 )  •  T h i s  i d e a  o f  p o w e r l e s s n e s s  c o n c u r s  w i t h  S u s a n  S t a v e s ' s  t h o u g h t s  
r e g a r d i n g  E v e l i n a ' s  i n t e n s e  a n x i e t y  a n d  d i f f i c u l t i e s  ( " E v e l i n a ;  o r  F e m a l e  
D i f f i c u l t i e s "  3 7 4 ,  3 7 9 ) .  E p s t e i n  s e e s  E v e l i n a ' s  d i f f i c u l t i e s  a s  b e i n g  
f o r c e d  u p o n  h e r ,  w h i l e  B u t l e r  f e e l s  t h e y  a r e  o f t e n  s e l f - m a d e  b e c a u s e  
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o f  E v e l i n a ' s  e x c e s s i v e  ( i n  B u t l e r ' s  v i e w )  s e l f - c o n s c i o u s n e s s  a n d  h e r  
g o a l  o f  " a c q u i r i n g  t h e  v e n e e r  o f  s o c i a l  p r o p r i e t y "  (  9 2 ) .  B u t l e r  s e e s  
n o  s e l f - k n o w l e d g e  i n  E v e l i n a ,  b u t  E p s t e i n  s e e s  t h e  ' W O r k  a s  a  s t o r y  o f  
" p r i v a t e  s o v e r e i g n t y ·  a n d  s e l f - d e t e n n i n a t i o n "  (  9 5 ) .  A l l  t h e s e  c o n m e n t a t o r s  
r e c o g n i z e  t h e m e s  d e a l i n g  w i t h  a  y o u n g  w o m a n ' s  g r o w i n g  u p ;  t h e y  d i s a g r e e  
a b o u t  t h e  s e r i o u s n e s s  o f  t h e s e  t h e m e s  ( a n d  o f  E v e l i n a ' s  p r o b l e m s ) .  T b  
s u n m a r i z e ,  R o g e r s  a n d  B u t l e r  v i e w  E v e l i n a ' s  p r o b l e m s  a s  b e i n g  " u l t i m a t e l y  
m a n a g e a b l e "  o r  r e s u l t i n g  f r o m  t h e  s u p e r f i c i a l  g o a l  o f  f i t t i n g  i n  ( R o g e r s  
3 8 ;  B u t l e r  9 2 ) ;  I X : l o d y ,  S t a v e s ,  S t r a u b ,  a n d  E p s t e i n  s e e  E v e l i n a ' s  g o a l s  
( a n d  B U r n e y ' s )  a s  b e i n g  m o r e  c o m p l e x  a n d  a d d r e s s i n g  s e r i o u s  s o c i e t a l  
p r o b l e m s  ( a l t h o u g h  t h e y  d i f f e r  i n  t h e i r  a s s e s s m e n t s  o f  B u r n e y ' s  a r t i s t i c  
e f f e c t i v e n e s s ) .  F u r t h e r  c o m p a r i s o n  o f  c r i t i c a l  o p i n i o n s  s h o w s  t h a t  
s i m i l a r  i s s u e s  a n d  s c e n e s  a r e  c o n s i d e r e d ,  b u t  w i t h  d i f f e r i n g  c o n c l u s i o n s .  
R o g e r s ,  l i k e  o t h e r  c r i t i c s ,  f i n d s  s o c i a l  s a t i r e  a n d  c o m e d y  i n  
E v e l i n a ;  o v e r a l l ,  s h e  f i n d s  m a n y  p o s i t i v e  a s p e c t s  i n  t h e  w o r k  ( s u c h  a s  
t h e  e x p o s u r e  o f  p a t r o n i z i n g  m e n  a n d  o f  t h e  w a y s  v . a n e n  c a n  c o n t r i b u t e  
t o  m e n ' s  t r i  v i a l i z a t i o n  o f  t h e m )  •  H o w e v e r ,  R o g e r s  f e e l s  t h a t  s e v e r a l  
w e a k n e s s e s  l e s s e n  E v e l i n a ' s  e f f e c t i v e n e s s  a n d  s i g n i f i c a n c e .  S h e  f i n d s  
t h e  m a i n  w e a k n e s s ,  " d i s p r o p o r t i o n a t e  p u n i s h m e n t  o f  a  c a n i c  b u t t , "  i s  
t o o  v i o l e n t  e v e n  f o r  f a r c e  (  3 0 )  •  R o g e r s  c i t e s  t h e  s c e n e  i n  w h i c h  t h e  
m i s o g y n i s t i c  C a p t a i n  M i r v a n  t r i c k s  M a d a m e  D u v a l ,  E v e l i n a ' s  e g o t i s t i c a l  
g r a n d m o t h e r :  M i r v a n  a n d  h i s  s e r v a n t s  h o l d  u p  h e r  c o a c h  w h i l e  s h e  t r a v e l s  
t o  L o n d o n  a n d ,  i n  d i s g u i s e ,  t h e y  t i e  h e r  u p  a n d  t h r o w  h e r  i n  a  d i t c h  
( B u r n e y  1 4 5 - 4 7 ) .  R o g e r s  f e e l s  t h i s  s c e n e  a d d s  n o t h i n g  t o  t h e  s a t i r e :  
1 1  
B e a t i n g  a n  eld~ly w o m a n  a n d  l e a v i n g  h e r  t i e d  u p  i n  a  d i t c h  
i s  n o t  f u n n y ,  n o r  i s  i t  a n  a p p r o p r i a t e  p u n i s h m e n t  f o r  h e r  r u d e  
s e l f - a s s e r t i v e n e s s ,  n o r  d o e s  i t  t h r o w  l i g h t  o n  t h e  s u b j e c t i o n  
o f  w o m e n .  I f  B u r n e y ' s  p o i n t  w a s  t h a t  i t  w a s  a c c e p t a b l e  t o  
b u l l y  w o m e n  i n  h e r  s o c i e t y ,  s h e  h a d  a l r e a d y  m a d e  i t  • • •  
t h r o u g h  t h e  l o n g - s u f f e r i n g  M r s .  M i r v a n ,  w h o  s p e n d s  h e r  l i f e  
a c c o m m o d a t i n g  t o  h e r  b r u t i s h  h u s b a n d .  ( 3 0 )  
R o g e r s  g o e s  o n  t o  n o t e  t h a t  1 8 t h - c e n t u r y  r e a d e r s  w o u l d  h a v e  t h o u g h t  a  
" v u l g a r ,  s e l f i s h  w o m a n  w a s  a  p r o p e r  o b j e c t  o f  a t t a c k "  ( 3 0 ) .  ·  B u r n e y ,  
a c c o r d i n g  t o  R o g e r s ,  e x p r e s s e s  h e r  o w n  a n g e r  b u t  l o s e s  " a r t i s t i c  c o n t r o l , "  
a n d  t h i s  h o s t i l i t y  b e c o m e s  m o r e  " e v i d e n t  t h a n  i n s t r u c t i o n  o r  d i v e r s i o n
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( 3 0 ) .  
T h i s  i s s u e  i s  d e f i n i t e l y  p r o b l e m a t i c .  R o g e r s  c i t e s  a n  i n s t a n c e  
f r o m  B u r n e y ' s  j o u r n a l  i n  w h i c h  B u r n e y  h e l p s  t o  p o k e  f u n  a t  a  y o u n g  w o m a n  
1 1
w h o  a p p e a r s  t o  h a v e  b e e n  m i l d l y  r e t a r d e d
1 1  
(  3 1  )  ;  t h i s  e n t r y  d o e s  s e e m  
t o  b a c k  u p  R o g e r s ' s  p o i n t  t h a t  B u r n e y  w i l l i n g l y  p a r t i c i p a t e s  i n  s u c h  
p o i n t l e s s  h o s t i l i t y .  H o w e v e r ,  D o o d y  t r i e s  t o  f i n d  a  u s e f u l  r e a s o n  f o r  
t h e  i n c l u s i o n  o f  t h e  D u v a l / M i r v a n  s c e n e .  S h e  f i n d s  i t  t o  b e  a  
1 1
w i l d  
i l l u s t r a t i o n  o f  f e m i n i n e  h e l p l e s s n e s s "  p o i n t i n g  o u t  "  • • •  t h a t  w a r r e n ' s  
h a t r e d  o f  o t h e r  w o m e n  i s  u s e f u l  t o  t h e  m o s t  a n t i p a t h e t i c  c o n c e r n s  a n d  
d e s i r e s  o f  m a l e s .  A  w o m a n  c o n d e m n i n g  a n y  o t h e r  w o m a n  m a y  r e f l e c t  m a l e  
h a t r e d  a n d  s u p p o r t  m a s c u l i n e  i r r a t i o n a l  c o n t r o l  o v e r  a l l  w o m a n k i n d
1 1  
( 5 5 )  •  
T h i s  r a t i o n a l e  s e e m s  t o  b e  a  s t r e t c h ,  a n d  D o o d y  d o e s  n o t  a p p e a r  t o o  s u r e  
o f  i t .  G i v e n ,  t h o u g h ,  t h a t  E v e l i n a  g o e s  a l o n g  w i t h  t h e  t r i c k  a n d  l a t e r  
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e x p r e s s e s  r e g r e t  f o r  d o i n g  s o ,  p e r h a p s  D o o d y ' s  r a t i o n a l e  m a y  a p p l y - - i f  
E v e l i n a ' s  l e a r n e d  f r o m  t h e  m i s t a k e .  ( F u t u r e  d i s c u s s i o n  w i l l  a d d r e s s  
t h i s  p o i n t . )  E v e l i n a  l a t e r  s e e s  t h r o u g h  t h e  " p r e t e n s e  o f  a p p r o p r i a t e  
p u n i s h m e n t "  - - a s  I b o d y  c a l l s  i t  ( 5 6 )  •  
R o g e r s  f e e l s  t h i s  v i o l e n c e  ( f a r c i c a l  o r  o t h e r w i s e )  i s  u n c a l l e d  f o r  
g i v e n  h e r  v i e w  o f  B u r n e y ' s  p u r p o s e - - t o  p r o v i d e  a  " l i g h t l y  s a t i r i c  v i e w  
o f  t h e  w o r l d "  (  3 8 ) .  ( T h e  v i e w  t h a t  t h e  s a t i r e  i s  t o  b e  " l i g h t "  w o u l d  
b e  d i s p u t e d  b y  E p s t e i n  w h o  s e e s  t h e  w o r k  a s  a  " q u i e t  i n s u r r e c t i o n "  [  9 5 ] .  )  
Y e t  R o g e r s  n o t e s  t h a t  E p s t e i n  f e e l s  B u r n e y ' s  a n g e r  a n d  u s e  o f  v i o l e n c e  
h e l p  s a t i r i z e  " t h e  c r u e l  s t r i c t u r e s  o f  s o c i a l  p r o p r i e t y ,  p a r t i c u l a r l y  
a s  t h e y  a p p l i e d  t o  w o m e n "  (  3 8 ) .  I n  s h o r t ,  E p s t e i n  a n d  I X x : l d y  f e e l  B u r n e y ' s  
a n g e r  i s  u s e d  e f f e c t i v e l y ,  a n d  R o g e r s  d i s a g r e e s .  R o g e r s  a l s o  a s s e r t s  
t h a t  B u r n e y  u s e s  " i n a p p r o p r i a t e  p a t h o s "  a n d  " i n a p p r o p r i a t e  f a r c e "  ( 3 7 ) .  
E x a m p l e s  t h a t  R o g e r s  c i t e s  i n c l u d e  t h e  s c e n e  i n  w h i c h  E v e l i n a  m e e t s  h e r  
r e a l  f a t h e r - - a n d  r e a c t s  b y  s c r e a m i n g  a n d  c o v e r i n g  h e r  f a c e  (  3 7 )  •  T h e  
s c e n e ,  w h i c h  R o g e r s  c a l l s  " m a u d l i n , "  w a s  a d m i r e d  b y  s e v e r a l  o f  E v e l i n a ' s  
1 8 t h - c e r i t u r y  r e a d e r s  ( 3 7 ) .  Y e t  t h e  s c e n e  i s  o v e r l y  e m o t i o n a l  a n d  " f a i l s "  
b e c a u s e  t h e  e m o t i o n s  " a r e  n o t  s u p p o r t e d  b y  t h e  p l o t  a n d  c h a r a c t e r s " ;  
R o g e r s  t h i n k s  t h a t  a  r e a l - l i f e  E v e l i n a  c o u l d  n o t  l o v e  t o  s u c h  a n  e x t e n t  
a  f a t h e r  w h o  a b u s e d  h e r  m o t h e r  a n d  w h o m  s h e  h a s  n e v e r  s e e n .  S h e  s a y s  
t h a t  n o  r e a l  p o i n t  i s  m a d e  b y  t h e  e x t r e m e  e m o t i o n  a n d  t h a t  " B u r n e y ,  l i k e  
h e r  r e a d e r s ,  e n j o y e d  a  g o o d  c r y  a n d  t h o u g h t  w e e p i n g  w a s  a  s i g n  o f  v i r t u e "  
( 3 7 ) .  B u t l e r  a g r e e s  w i t h  R o g e r s  a n d  a s k s ,  ' ' W h y  s h o u l d  s h e  s c r e a m [ ,  1  
•  [ a ] n d  w h y  s h o u l d  s h e  c o v e r  h e r  f a c e ? "  ( 7 9 ) .  I n  R o g e r s ' s  a n d  
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B u t l e r ' s  v i e w ,  t h i s  " m a u d l i n "  s c e n e  s h o w s  a  l o s s  o f  a r t i s t i c  c o n t r o l .  
A f t e r  a l l ,  a  s c e n e  s u c h  a s  t h i s  w o u l d  c e r t a i n l y  r e q u i r e  e x t e n u a t i n g  
c i r c u m s t a n c e s  t o  j u s t i f y  s u c h  e x t r e m e  e m o t i o n .  
T o  o t h e r  s c h o l a r s ,  h o w e v e r ,  t h e  u s e  o f  e x t r e m e  e m o t i o n  i s  j u s t i f i e d  
g i v e n  t h e  c o m p l e x i t y  o f  E v e l i n a ' s  s i t u a t i o n .  R e m e m b e r ,  t h e  m a i n  t h e m e  
o f  t h e  b o o k ,  a c c o r d i n g  t o  t h e s e  c r i t i c s ,  d e a l s  w i t h  a  s e v e n t e e n - y e a r - o l d  
w o m a n  g r o w i n g  u p .  C r i t i c s  s u c h  a s  I b o d y  a n d  E p s t e i n ,  t h o u g h ,  s t r e s s  
E v e l i n a ' s  u n i q u e  s i t u a t i o n :  a s  ! b o d y  p o i n t s  o u t ,  E v e l i n a  i s  n o t  y e t  a  
" y o u n g  l a d y "  a c c o r d i n g  t o  s o c i e t y .  S h e  h a s  b e e n  r a i s e d  i n  a  k i n d  o f  
i s o l a t i o n  a w a y  f r o m  s o c i e t y ,  a n d  s h e  i s  a  b a s t a r d  i n  t h a t  h e r  f a t h e r  
h a s  n o t  ( a t  t h e  n o v e l ' s  o p e n i n g )  a c k n o w l e d g e d  h e r .  E v e l i n a ' s  I I D t h e r  
a n d  g u a r d i a n ,  M r .  V i l l a r s ,  d e c i d e d  s h e  s h o u l d  n o t  u s e  h e r  I I D t h e r ' s  
s u r n a m e - - a n d  t h e r e b y  a d m i t  i l l e g i t i m a c y - - b u t  s h o u l d  i n s t e a d  g o  b y  t h e  
m a d e - u p  n a m e  o f  A n v i l l e  ( a n  a n a g r a m  o f  " E v e l i n a " - - t a k e n  f r o m  h e r  I I D t h e r ' s  
s u r n a m e  o f  " E v e l y n " )  •  E v e l i n a  l a c k s  t h a t  " i m p o r t a n t  l a s t  n a m e  w h i c h  
i d e n t i f i e s  g e n s  a n d  s t a t u s .  S h e  i s  u n f a t h e r e d  a n d  u n a u t h o r i z e d "  (  4 0 ) .  
' I h u s ,  w h e n  B u t l e r  a t t a c k s  B u r n e y ' s  p u r p o s e  o f  w a n t i n g  E v e l i n a  t o  
" a c q u i r [ e ]  t h e  v e n e e r  o f  s o c i a l  p r o p r i e t y "  o n l y ,  s h e  f a i l s  t o  s e e  t h e  
i m p o r t a n c e  o f  t h a t  g o a l  f o r  E v e l i n a .  S u r v i v a l  i n  p a t r i a r c h a l  1 8 t h - c e n t u r y  
s o c i e t y - - o r  a t  l e a s t  t h e  c h a n c e  f o r  c o n t e n t m e n t - - d e p e n d s  g r e a t l y  o n  b e i n g  
l e g i t i m i z e d .  T h e  " m a u d l i n "  s c e n e ,  t h e n ,  m a y  b e  j u s t i f i a b l y  e m o t i o n a l .  
P a t r i c i a  M e y e r  S p a c k s  a d d s  m o r e  s u p p o r t  f o r  t h e  i d e a  t h a t  E v e l i n a ' s  
s i t u a t i o n  i s  i n d e e d  c o m p l e x .  I n  h e r  a r t i c l e  " E v e r y  W o m a n  i s  a t  H e a r t  
a  R a k e , "  s h e  s t a t e s ,  " T h e  f a t h e r - d a u g h t e r  r e l a t i o n s h i p  s e e m s  t o  h a v e  
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p r o v i d e d  f o r  m a n y  w o m e n  a  m o d e l  o f  e m o t i o n a l  s a t i s f a c t i o n  a n d  s a f e t y .  
T h e  e f f o r t  t o  p r e s e r v e  i n n o c e n c e  a t  a l l  c o s t s  i s  a n  e f f o r t  t o  r e t a i n  
t h e  a d v a n t a g e s  o f  c h i l d h o o d ,  w h i c h  s e e m  t o  b e  t h e  m o s t  a  \ \ O T 1 a i l  [ i n  
1 8 t h - c e n t u r y  s o c i e t y ]  c a n  h o p e  f o r "  ( 4 5 ) .  E v e l i n a  d o e s  n o t  h a v e  a l l  
o f  t h e  c h i l d h o o d  a d v a n t a g e s  i n  t h e  f i r s t  p l a c e ;  i t  s h o u l d  b e  
u n d e r s t a n d a b l e ,  t h e n ,  t h a t  h e r  n e e d  t o  b e  l e g i t i m i z e d  t h r o u g h  h e r  f a t h e r ' s  
a c k n o w l e d g e m e n t  i s  g r e a t - a s  g r e a t  a s  h e r  e m o t i o n a l  r e a c t i o n  i n d i c a t e s .  
I n  a d d i t i o n ,  E v e l i n a ' s  n e e d  f o r  s o c i a l  a c c e p t a n c e  m u s t  n o t  b e  a s  s h a l l o w  
a s  B u t l e r  s e e m s  t o  t h i n k .  I n  " T h e  D a n g e r o u s  A g e "  S p a c k s  s t a t e s ,  " Y o u n g  
\ ' O n e n  [ b e t w e e n  t h e  a g e s  o f  t w e l v e  a n d  t w e n t y - f i v e ]  f a c e d  t v . A J  o p p o s e d  
t h r e a t s :  s e d u c t i o n ,  w h i c h  Y A J u l d  d e s t r o y  t h e i r  h o p e  o f  s u c c e s s f u l  m a r r i a g e ,  
a n d  s o c i a l  r e j e c t i o n  • • •  "  (  4 2 7 ,  4 2 9 ) .  T h e  l a t t e r  Y A J u l d  b e  p a r t i c u l a r l y  
p r o b l e m a t i c  f o r  w o m e n  s i n c e  i t  c o u l d  r e s u l t  i n  p e r s o n a l l y  e x p e r i e n c i n g  
t h e  " d e v a l u a t i o n  a n d  p o w e r l e s s n e s s "  f a c e d  b y  w o m e n  o v e r  t h i r t y  ( S t r a u b  
2 7 ) .  E p s t e i n ' s  r e m a r k  o n  t h i s  n e e d  f o r  a c c e p t a n c e  p r o v e s  r e l e v a n t :  
" [ S ] e l f - d e t e r m i n a t i o n  f o r  e i g h t e e n t h - c e n t u r y  Y A J m e n  d e r i v e s  f i r s t  a n d  
f o r e m o s t  f r a n  s o c i a l  l e g i t i m a t i o n "  ( 9 6 ) .  T h u s ,  t h e  l o n g  a w a i t e d  
r e c o g n i t i o n  b y  h e r  f a t h e r  c a n  b e  s e e n  a s  a n  o c c a s i o n  f o r  m u c h  e m o t i o n .  
I n  a d d i t i o n ,  E p s t e i n  d i s c u s s e s  a n  i m p o r t a n t  c o n s i d e r a t i o n  f o u n d  
i n  n o  o t h e r  c r i t i c a l  Y A J r k  I  h a v e  e x a m i n e d ,  a n d  t h i s  c o n s i d e r a t i o n  c a n ,  
I  t h i n k ,  j u s t i f y  B u r n e y ' s  u s e  o f  " i n a p p r o p r i a t e  p a t h o s " a n d  e v e n  c o u n t e r  
m a n y  o t h e r  c h a r g e s  o f  w e a k n e s s  o r  i n e f f e c t i v e n e s s  l o d g e d  b y  R o g e r s  a n d  
o t h e r s .  A s  E p s t e i n  n o t e s ,  " t h e  m a j o r  c l u e  t o  h o w  E v e l i n a  u n d e r s t a n d s  
a n d  r e s p o n d s  t o  h e r  s i t u a t i o n  l i e s  i n  t h e  e p i s t o l a r y  d o c u m e n t s  t h e  n o v e l  
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p r e s e n t s  u s  w i t h "  ( e m p h a s i s  a d d e d ,  9 5 ) .  E p s t e i n  i s  n o t  t h e  o n l y  c r i t i c  
t o  d i s c u s s  t h e  e p i s t o l a r y  f o r m a t  o f  E v e l i n a - - D o o d y  n o t e s  t h a t  B u r n e y  
" s e i z e s  a  ' m a s c u l i n e '  m o d e  o f  c o m e d y  [ i . e . ,  v i o l e n t  f a r c e ]  • • •  [ a n d ]  
w r a p s  i t  u p  i n  t h e  ' f e m i n i n e  '  e p i s t o l a r y  m o d e  •  •  •  "  (  4 8 )  •  B u t  E p s t e i n  
i s  t h e  o n l y  B u r n e y  s c h o l a r  t o  d i s c u s s  i n - d e p t h  a n  i n h e r e n t  c o n c e r n  o f  
e p i s t o l a r y  l i t e r a t u r e  t h a t  m u s t  b e  t a k e n  i n t o  c o n s i d e r a t i o n  w h e n  o n e  
d e a l s  w i t h  s u c h  a  t e x t :  a u d i e n c e .  A l l  w r i t i n g  i n v o l v e s  a u d i e n c e  c o n c e r n s ,  
b u t  a n  e p i s t o l a r y  n o v e l  d e a l s  w i t h  t h e m  i n  u n i q u e  w a y s .  E a c h  l e t t e r  
i n  E v e l i n a  i s  a d d r e s s e d  t o  a n  a u d i e n c e ;  a d d i t i o n a l l y ,  m o s t  l e t t e r s  a r e  
w r i t t e n  b y  E v e l i n a  a n d  a d d r e s s e d  t o  M r .  V i l l a r s .  T h u s ,  t h e  p r i m a r y  
a u d i e n c e  w i t h i n  t h e  t e x t  i s  E v e l i n a ' s  m a l e  g u a r d i a n .  T h i s  f a c t  i s  
s i g n i f i c a n t  f o r  s e v e r a l  r e a s o n s .  F i r s t ,  E v e l i n a  i s  a  y o u n g  ~ i n  
a  s o c i e t y  w h i c h  r e q u i r e s  w o m e n  t o  d e f e r  t o  m e n ' s  j u d g m e n t ,  p a r t i c u l a r l y  
w h e n  t h e  w o m a n  i s  m u c h  y o u n g e r  t h a n  t h e  m a n .  A l s o ,  E v e l i n a  i s  
i l l e g i t i m a t e - - a  f a c t  w e l l - k n o w n  t o  V i l l a r s - - a n d  a n y  c h a n c e  f o r  s o c i a l  
a c c e p t a n c e  w o u l d  b e  l o s t  i f  s h e  w e r e  t o  u p s e t  V i l l a r s  ( a s  h e  c o u l d  r e v e a l  
h e r  i l l e g i t i m a c y  a n d / o r  p u b l i c l y  d e n o u n c e  a n d  r i d i c u l e  h e r ) .  A s  r e a d e r s  
a n d  c r i t i c s ,  w e  s h o u l d  c o n s i d e r  E v e l i n a ' s  l e t t e r s  i n  l i g h t  o f  t h e  p o w e r  
V i l l a r s  h a s  o v e r  h e r  l i f e .  
E p s t e i n  r e c o g n i z e s  t h e  n e e d  t o  c o n s i d e r  E v e l i n a ' s  w r i t i n g s  i n  t e r m s  
o f  h e r  a u d i e n c e ,  a n d  t h e  i n s i g h t s  t h i s  c o n s i d e r a t i o n  b r i n g s :  
L e t t e r  w r i t i n g  i n  E v e l i n a  i s  a  s y n e c d o c h i c  g e s t u r e :  i t  s t a n d s ,  
i n  m i n i a t u r e ,  f o r  t h e  t e n u o u s  a n d  d a n g e r - f r a u g h t  c o m m u n i c a t i o n  
p r o c e s s  b e t w e e n  a u t h o r i t y  a n d  i t s  c h a r g e ,  b e t w e e n  t h e  e m p o w e r e d  
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a n d  t h e  p o w e r l e s s .  A  w e l l - b e h a v e d  y o u n g  w o m a n ,  E v e l i n a  k n o w s ,  
m u s t  b e  i n n o c e n t  a n d  a r t l e s s ,  a n d  t h e  ' a r t '  o f  l e t t e r  w r i t i n g  
- - t h a t  a c c o m p l i s h m e n t  f o r  c u l t u r e d  l a d i e s  •  •  •  - - s h o u l d  r e f l e c t  
t h i s .  B u t  i n n o c e n c e  a n d  a r t l e s s n e s s  g e t  E v e l i n a  c o n t i n u a l l y  
i n t o  t r o u b l e ,  s o  s e l f - p r e s e r v a t i o n  d e m a n d s  t h a t  s h e  r e p l a c e  
t h o s e  t r a i t s  w i t h  e x p e r i e n c e .  •  •  •  (  9 5 )  
E p s t e i n  n o t e s  t h a t  V i l l a r s  " a f f e c t s  n o t  t o  u n d e r s t a n d "  t h i s  p o i n t ;  s h e  
p o s i t s  t h a t  E v e l i n a  " m u s t  d i s g u i s e  h e r  b u r g e o n i n g  i n t e l l i g e n c e  o f  t h e  
w a y s  o f  t h e  f a s h i o n a b l e  Y . O r l d "  (  9 5 - 9 6 ) .  E v e l i n a  u s e s  l e t t e r s  a s  a  w a y  
o f  d e c e i v i n g  V i l l a r s ;  t h u s ,  h e r  l e t t e r s  b e c o m e  " a  p o t e n t i a l  a r e n a  f o r  
s u b v e r s i o n .  A s  a  n a r r a t i v e  f o r m ,  l e t t e r s  p r e t e n d  t o  s p o n t a n e i t y  a n d  
a b s o l u t e  s i n c e r i t y .  B u t  t h e y  c a n  n e v e r  b e  u t t e r l y  s i n c e r e ,  a s  n o  c r a f t e d  
p i e c e  o f  w r i t i n g  c a n  b e  w i t h o u t  a r t i f i c e "  ( 9 6 ) .  T h u s ,  E v e l i n a ' s  l e t t e r s  
t o  V i l l a r s  s h o u l d  b e  r e a d  w i t h  c a u t i o n ,  a n d  p a r t i c u l a r l y  w i t h  a n  e y e  
t o w a r d  o m i s s i o n s  o r  e x a g g e r a t i o n s .  
T o  r e t u r n  t o  t h e  f a t h e r - d a u g h t e r  r e u n i o n  s c e n e  f o u n d  t o  b e  " m a u d l i n "  
b y  R o g e r s  a n d  B u t l e r ,  w e  s h o u l d  t a k e  i n t o  a c c o u n t  t h e  f a c t  t h a t  t h i s  
s c e n e  a p p e a r s  i n  a  l e t t e r  w r i t t e n  b y  E v e l i n a  t o  V i l l a r s  ( B u r n e y  3 4 0 ) .  
A  c l o s e r  e x a m i n a t i o n  o f  t h i s  s c e n e  i n  t h e  f o r m  o f  a  r h e t o r i c a l  a n a l y s i s  
( a p p e a r i n g  i n  C l l a p t e r  T h r e e )  w i l l  s h o w  t h a t  E v e l i n a ' s  a w a r e n e s s  o f  h e r  
a u d i e n c e  p r o b a b l y  i n f l u e n c e d  h e r  a c c o u n t - - B u r n e y  m a y  h a v e  h a d  E v e l i n a  
i n c l u d e  e m o t i o n a l  r e a c t i o n s  c o r r e s p o n d i n g  t o  d e c o r u m  a n d  f e m i n i n e  
d e l i c a c y ,  a n d  n o t  n e c e s s a r i l y  E v e l i n a ' s  " r e a l "  r e a c t i o n s .  
T h u s  f a r  w e  h a v e  s e e n  t h a t  R o g e r s ' s  p r i m a r y  o b j e c t i o n s  t o  E v e l i n a  
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- - d i s p r o p o r t i o n a t e  p u n i s h m e n t ,  i n a p p r o p r i a t e  p a t h o s ,  a n d  i n a p P r o p r i a t e  
farce-~an b e  c o u n t e r e d .  T h e  e p i s t o l a r y  f o r m a t ,  a n d  i t s  i n h e r e n t  c o n c e r n  
w i t h  a u d i e n c e ,  m a y  i l l u m i n a t e  o t h e r  c r i t i c a l  v i e w s .  M a n y  o t h e r  i s s u e s  
a r e  o f  i n t e r e s t  t o  s e v e r a l  s c h o l a r s ,  b u t  I  w i l l  l i m i t  t h i s  p h a s e  o f  m y  
d i s c u s s i o n  t o  a  r e p r e s e n t a t i v e  e x a m p l e :  t h e  i n f a m o u s  f o o t - r a c e .  T h i s  
s c e n e ,  p e r h a p s  t h e  b o o k ' s  m o s t  v i o l e n t  o n e ,  a t t r a c t s  m u c h  c r i t i c a l  
a t t e n t i o n .  ' 1 \ v o  m e n ,  L o r d  M e r t o n  a n d  M r .  C o v e r  l e y ,  d e c i d e  t o  s e t t l e  a  
w a g e r  b y  h a ' i ( i n g  t w o  w o m e n  o v e r  t h e  a g e  o f  e i g h t y  r a c e .  T h e  o l d  w o m e n  
r u n  i n t o  e a c h  o t h e r  a n d  f a l l ;  t h e  m e n  r e v i v e  t h e m  w i t h  w i n e  a n d  i n s i s t  
t h a t  t h e y  c o n t i n u e .  F i n a l l y  o n e  o f  t h e  w o m e n  f a l l s ,  a n d  E v e l i n a ' s  a t t e m p t  
t o  a s s i s t  h e r  i s  h a l t e d  b y  t h e  m e n .  ( R e m e m b e r  t h a t  E v e l i n a  r e g r e t s  n o t  
s t e p p i n g  i n  d u r i n g  t h e  j o k e  p l a y e d  o n  M a d a m e  D u v a l !  )  ·  T h e  r a c e  h a s  t o  
b e  d e c l a r e d  o v e r  b e c a u s e  t h e  w o m a n  i s  t o o  i n j u r e d  t o  c o n t i n u e  (  3 1 1  - 1  2 )  •  
D J o d y  c o m m e n t s ,  
U n l i k e  t h e  s c e n e  o f  t h e  a s s a u l t  o n  M a d a m e  D u v a l ,  t h e  b r u t a l i t y  
h e r e  h a s  n o  p r e t e n s e  o f  a p p r o p r i a t e  p u n i s h m e n t .  •  •  •  T h i s  
s c e n e  i s  F r a n c e s  B u r n e y ' s  v e r s i o n  o f  t h e  f a l l  o f  w o m a n  
• • • •  [ T h i s  u s e  o f ]  f a r c e  d e v e l o p [ s ]  • • •  e x p r e s s i v e  
v i o l e n c e .  T h e  o d d s  a r e  s t e a d i l y  r a i s e d  u n t i l  t h e  l a u g h i n g  
r e a d e r  n o t i c e s  d i s c o m f o r t ,  p r o t e s t s  t h a t  t h i n g s  h a v e  g o n e ,  
a s  w e  s a y ,  b e y o n d  a  j o k e  • • • •  A  p r a c t i c a l  j o k e r  i s  a  
p a i n - b r i n g e r .  ( 5 6 - 5 7 )  
V i o l e n t  f a r c e ,  t h e n ,  m a k e s  r e a d e r s  r e a l i z e  t h e  p a i n  i n f l i c t e d  t h r o u g h  
j o k e s - - o r  f u n  a n d  g a m e s .  ( R e m e m b e r  R o g e r s ' s  f a i l u r e  t o  s e e  a  p u r p o s e  
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i n  t h e  M a d a m e  D u v a l / c a p t a i n  M i r v a n  s c e n e . )  B e c a u s e  b o t h  o f  t h e s e  i n f a m o u s  
s c e n e s  e n t a i l  v i o l e n c e  t o  ~men, t h e y  c a n  b e  s e e n  a s  d e m o n s t r a t i n g  t h e  
s e r i o u s  t h e m e  o f  t h e  p r o b l e m s  f a c e d  b y  w o m e n - a n d  a  y o u n g  \ \ a T l a T l  g r o w i n g  
u p  i n  t h i s  s o c i e t y .  E v e l i n a  s e e s  t h e  t r e a t m e n t  o f  e l d e r l y  [ a n d  p r e s u m a b l y  
s i n g l e - - M a d a m e  D u v a l  i s ,  a n d  t h e  t~ o l d  w o m e n  p r o b a b l y  a r e ,  s i n g l e ]  
w o m e n .  W i t h i n  t h i s  c o n t e x t ,  E v e l i n a ' s  a t t e m p t s  t o  g a i n  s o c i a l  a c c e p t a n c e  
( a n d  e v e n  h e r  m a r r i a g e  t o  L o r d  O r v i l l e )  c a n  b e  u n d e r s t o o d .  
H o w e v e r ,  s a n e  c r i t i c s  d o  n o t  a g r e e  w i t h  I X : l o d y .  R o g e r s  f e e l s  t h i s  
" g r i m  a s p e c t  o f  f e m a l e  e x p e r i e n c e "  d o e s  n o t  " t o u c h  t h e  h e r o i n e .  I n  t h e  
~rld o f  t h i s  b o O k ,  m a l e  b r u t a l i t y  c a n  b e  a v o i d e d "  (  4 0 ) .  R o g e r s  f e e l s  
t h i s  w a y  b e c a u s e  t h i s  f o o t - r a c e  ( a l o n g  w i t h  o t h e r  " s i t u a t i o n s  t h a t  c o u l d  
p o t e n t i a l l y  b e  d i r e [ , ] " )  d o e s  n o t  " d e v e l o p  t h a t  p o t e n t i a l i t y "  (  4 0 ) .  
H e n c e ,  R o g e r s  s e e s  n o  u s e f u l  p u r p o s e  f o r  t h e  s c e n e  a n d  d i s a g r e e s  w i t h  
S t a v e s ' s  c o n c l u s i o n  t h a t  E v e l i n a  d e a l s  w i t h  " a n x i e t y "  d u e  t o  t h e s e  t y p e s  
o f  " d i f f i c u l t i e s "  ( 3 6 9 ) .  
R e t u r n i n g  n o w  t o  E p s t e i n ' s  i d e a  o f  t h e  e p i s t o l a r y  f o r m  a l l o w i n g  
f o r  d e c e i t  o f  a n  a u d i e n c e ,  w e  c a n  s e e  t h a t  t h i s  s c e n e  a p p e a r s  i n  a  l e t t e r  
f r a n  E v e l i n a  t o  V i l l a r s .  E v e l i n a  n o t e s  t h a t  t h e  o t h e r  p e o p l e  i n  t h e  
o n l o o k i n g  c r o w d  d o  n o t  s e e m  b o t h e r e d  b y  t h e  r a c e ;  s h e  c a l l s  t h e  s c e n e  
" r i d i c u l o u s , "  t h e  w o m e n  " p o o r  c r e a t u r e s , "  a n d  C o v e r  l e y  " b r u t a l "  (  3 1 1  - 1  2 )  •  
S h e  t h e n  c o n t i n u e s  r e l a t i n g  t h e  o t h e r  d a y ' s  e v e n t s .  T h e  p o s s i b i l i t y  
e x i s t s ,  t h e n ,  t h a t  s h e  w a s  d e e p l y  a f f e c t e d  b y  t h e  r a c e - - s h e  c o u l d  h a v e  
a v o i d e d  t e l l i n g  V i l l a r s  a b o u t  i t  a l t o g e t h e r - - b u t  d i d  n o t  f e e l  s h e  c o u l d  
d i s c u s s  h e r  t r u e  f e e l i n g s  w i t h  V i l l a r s  o r  e x p l i c i t l y  s t a t e  h e r  o p i n i o n  
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o f  t h e  t w o  m e n .  (I~ O l a p t e r  T h r e e  o f  t h i s  t h e s i s ,  I  w i l l  a n a l y z e  s e c t i o n s  
o f  E v e l i n a ' s  l e t t e r s  a n d  a r g u e  t h a t  s h e  i n d e e d  t e n d s  t o  w r i t e  m o r e  o p e n l y  
t o  M a r i a  M i r v a n ,  e x c l u d i n g  i n f o n n a t i o n  f r o m  V i l l a r s . )  Y e t ,  r e l a t i n g  
t h e  i n c i d e n t  t o  V i l l a r s  i s  t o  m a k e  h i m  ( a n d  B u r n e y ' s  a u d i e n c e )  a w a r e  
o f  a n  i n s t a n c e  o f  m a l e  c r u e l t y  t o w a r d  w a n e n .  T h a t  i n  i t s e l f ,  I  b e l i e v e ,  
i s  j u s t i f i c a t i o n  f o r  i n c l u d i n g  t h e  s c e n e  i n  t h e  w o r k .  
A n o t h e r  c r i t i c  f i n d s  f a u l t  w i t h  E v e l i n a ' s  i n c l u s i o n  o f  t h e  s c e n e  
i n  h e r  l e t t e r  ( o r  w i t h  B u r n e y ' s  i n c l u s i o n  o f  i t ) .  T h e  m o s t  c o m p l e t e  
a c c o u n t  o f  t h e  h i s t o r i c i t y  o f  f o o t - r a c i n g  a t  t h e  t i m e ,  E a r l  R .  A n d e r s o n ' s  
" F o o t n o t e  M o r e  P e d e s t r i a n  T h a n  S u m b l i m e :  A  H i s t o r i c a l  B a c k g r o u n d  f o r  
t h e  F o o t - R a c e s  i n  E v e l i n a  a n d  H u m p h r y  C l i n k e r , "  s t a t e s  t h a t  B u r n e y  c o u l d  
h a v e  b a s e d  h e r  a c c o u n t  o n  l i t e r a t u r e - - S m o l l e t ' s  H u m p h r y  C l i n k e r  h a d  a  
f o o t - r a c e  b e t w e e n  m e n - - o r  o n  c u r r e n t  f o o r - r a c i n g  o c c u r r e n c e s .  I t  s e e m s  
t h a t  a  l a w  p u t  i n t o  e f f e c t  i n  1 7 1 1  l i m i t e d  t h e  l e g a l  l i m i t  o f  g a m b l i n g  
( o n  a n y  t y p e  o f  s p o r t ,  i n c l u d i n g  f o o t - r a c i n g  o r  p e d e s t r i a n i s m )  t o  t e n  
p o u n d s  ( 6 0 ) .  T h u s ,  t h e  M e r t o n - C o v e r l e y  w a g e r  o f  o n e  h u n d r e d  p o u n d s  w a s  
w e l l  a b o v e  t h e  l i m i t .  A l s o ,  b y  t h e  1 7 7 0 s ,  f o o t - r a c i n g  w a s  c o n s i d e r e d  
t o  b e  a  d i s t i n c t l y  l o w e r - c l a s s  f o r m  o f  e n t e r t a i n m e n t - - p a r t i c u l a r l y  i n  
t h e  r a r e  c a s e s  o f  w a n e n  p a r t i c i p a t i n g  i n  s p e c i a l l y - a r r a n g e d  " s m o c k  r a c e s "  
( 6 5 ) .  T h e  " l u d i c r o u s "  d e t a i l s  i n  E v e l i n a ' s  a c c o u n t  ( o l d  w a n e n ,  w i n e ,  
e t c . )  p l u s  E v e l i n a ' s  u s e  o f  t h e  t e r m  " p o o r  c r e a t u r e s "  w h e n  r e f e r r i n g  
t o  t h e  w o m e n  m a k e  A n d e r s o n  .  c o n c l u d e  t h a t  E v e l i n a  " r e f l e c t s  h e r  s y m p a t h y  
•  •  •  [ a n d ]  e v e n  m o r e  •  •  •  h e r  c o n s c i o u s n e s s  o f  h e r  s o c i a l  s u p e r i o r i t y  
t o  [ t h e  w o m e n ] "  (  6 6 ) .  H e  f e e l s  B u r n e y ' s  r e a d e r s  w o u l d  h a v e  r e c o g n i z e d  
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" t h a t  t h e s e  t w o  g e n t l e m e n  h a d  m a d e  f o o l s  o f  t h e m s e l v e s ,  •  •  •  a b u s e d  
t w o  p o o r  o l d  w o m e n [ , ]  • • •  a n d  i n  t h e  l u d i c r o u s  d e t a i l s  o f  [ t h e  f o o t -
r a c e ] ,  t h e y  w o u l d  h a v e  r e c o g n i z e d  a n  e x p r e s s i o n  o f  c l a s s - c o n s c i o u s n e s s "  
(  6 8 )  •  F o r  p o s s i b l e  r e f u t a t i o n s  o f  A n d e r s o n ' s  v i e w s ,  I  t u r n  t o  t h e  c o n c e r n  
f o r  a u d i e n c e  a n d  t o  S t r a u b ' s  d i s c u s s i o n  o f  t h e  s c e n e .  
S i n c e  E v e l i n a  r e l a t e s  t h e  s c e n e  t o  V i l l a r s ,  I  m a i n t a i n  t h e  
p o s s i b i l i t y  t h a t  t h i s  " s o c i a l  s u p e r i o r i t y , "  i f  i t  i s  i n d e e d  t h e r e  ( w h i c h  
I  q u e s t i o n ) ,  c o u l d  b e  a f f e c t e d  f o r  V i l l a r s ' s  b e n e f i t .  I  a m  m o r e  i n c l i n e d  
t o  b e l i e v e  t h a t  E v e l i n a ' s  r e m a r k s  c o n v e y  t r u e  p i t y  a n d  p e r h a p s  s o m e  
a n x i e t y - - t o  u s e  S t a v e s ' s  t e r m - - o v e r  t h e  t r e a t m e n t  o f  e l d e r l y  w o m e n .  
A n  " e x p r e s s i o n  o f  c l a s s  c o n s c i o u s n e s s , "  m o r e o v e r ,  d o e s  n o t  n e c e s s a r i l y  
i n d i c a t e  a  w h o l e - h e a r t e d  a c c e p t a n c e  o f  c l a s s  d i f f e r e n c e s ;  s i n c e  A n d e r s o n  
d o e s  n o t  e l a b o r a t e  o n  h i s  c o m m e n t s ,  i t  i s  d i f f i c u l t  t o  t e l l  w h a t  h e  t h i n k s  
E v e l i n a ' s  t h o u g h t s  r e a l l y  a r e - - a  b e l i e f  i n  h e r  a c t u a l  s u p e r i o r i t y ,  o r  
m e r e l y  c o n s c i o u s n e s s  o f  a  c l a s s  s y s t e m  t h a t  c o u l d ,  s h o u l d  s h e  f a i l  i n  
a c h i e v i n g  l e g i t i m a t i o n ,  v i c t i m i z e  h e r ?  
·  S t r a u b  s e e m s  t o  b e l i e v e  t h e  l a t t e r .  S h e  f i n d s  t e n s i o n  t h r o u g h o u t  
t h e  b o o k  t h a t  r e s u l t s  f r o m  c o n f l i c t s  b e t w e e n  i d e o l o g i e s  ( e . g .  r o m a n t i c  
l o v e  v s .  f e m a l e  p o w e r l e s s n e s s ) .  " ' ! h e  r e a d e r  i s  c o n s t a n t l y  t o s s e d  b a c k  
a n d  f o r t h  b e t w e e n  t h e  p a i n  a n d  l o s s  o f  w o m e n  ' o v e r  t h i r t y ' - - •  •  •  t h e  
e f f e t e  m a l e  b r u t a l i t y  o f  a  r a c e  f o r c e d  b y  u n c o n s c i o u s l y  p o w e r f u l  y o u n g  
r a k e s  b e t w e e n  t w o  p h y s i c a l l y  a n d  s o c i a l l y  h e l p l e s s  o l d  w o m e n ,  f o r  
e x a m p l [ e ] - - a n d  t h e  C i n d e r e l l a - l i k e  p r o m i s e  o f  E v e l i n a ' s  m a r r i e d  h a p p i n e s s  
· w i t h  L o r d  O r v i l l e "  ( 2 5 - 2 6 ) .  S t r a u b  n o t e s  t h e s e  t e n s i o n s  a n d  f e e l s  E v e l i n a  
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a n d  r e a d e r s  m u s t  d e a l  w i t h  t h e m .  I n  d i s c u s s i n g  t h e  r a c e ,  S t r a u b  n o t e s ,  
'~ile t h i s  r a c e  e x p l i c i t l y  e x p r e s s e s  t h e  p o w e r  t h a t  w e a l t h y  m e n  h a v e  
o v e r  \ \ D r  k i n g - c l a s s  o l d  w o m e n  [ n o t e  A n d e r s o n ' s  " c l a s s  c o n s c i o u s n e s s "  h e r e ] ,  .  
i t  a l s o  i l l u s t r a t e s  •  •  •  t h e  e v i l s  o f  v i c t i m i z a t i o n  a n d  o p p r e s s i o n .  
•  •  •  [ I t  ]  u n d e r s c o r e s  t h e  p o w e r  ~essness o f  W C l i i l e T l  a n d  t h e  i n s e n s i  t i  v i  t y  
o f  B u r n e y ' s  c u l t u r e  t o  f e m a l e  p a i n "  (  4 4 ) .  T h u s ,  t h e  v i o l e n t  f a r c e ,  f o r  
S t r a u b ,  s e r v e s  a  u s e f u l  p u r p o s e .  E v e l i n a ' s  c o n v e y i n g  o f  t h i s  t o  V i l l a r s  
( a n d  B u r n e y ' s  c o n v e y i n g  o f  i t  t o  h e r  r e a d e r s )  s h o w  t h e r e  i s  a  d e f i n i t e  
p o t e n t i a l  f o r  " d i r e  [ n e s s  ]  "  i n  t h i s  s i t u a t i o n - c o n t r a r y  t o  R o g e r s ' s  b e l i e f s  
( R o g e r s  3 9 ) .  
T h e  l a s t  m a j o r  i s s u e  r e g a r d i n g  E v e l i n a  t h a t  c o n c e r n s  c r i t i c s  i s  
E v e l i n a ' s  m a r r i a g e  t o  O r v i l l e  a n d ,  t h u s ,  B u r n e y ' s  a r t i s t i c  e f f e c t i v e n e s s  
( p a r t i c u l a r l y  i n  t e r m s  o f  f e m i n i s m ) .  S t r a u b ,  a s  n o t e d  a b o v e ,  s e e s  t h e  
m a r r i a g e  i s s u e  a s  o n e  o f  t h e  t \ \ U  d o m i n a n t  s o c i e t a l  i d e o l o g i e s  a t  c o n f l i c t  
i n  t h e  b o o k .  S h e  f i n d s  t h e  c o n f l i c t  u s e f u l :  B u r n e y ' s  a r t i s t i c  a c h i e v e m e n t  
i s  i n  e x p l o r i n g  " w a y s  o f  l i v i n g  w i t h  c o n t r a d i c t i o n s  t h a t  a r i s e  f r o m  
w o m e n ' s  [ s i t u a t i o n s ] .  •  •  •  W h i l e  w e  m a y  b e  m o r e  c o m f o r t a b l e  d i s c u s s i n g  
W o l l s t o n e c r a f t ' s  ' f e m i n i s m '  t h a n  w e  a r e  i n  m a k i n g  c l a i m s  f o r  B u r n e y ' s ,  
w e  l o s e  a  g r e a t  d e a l  t h a t  i s  i m p o r t a n t  t o  f e m i n i s t ,  r e v i s i o n a r y  v i e w s  
o f  l i t e r a r y  h i s t o r y  i f  w e  •  •  •  p l a c e  •  •  •  B u r n e y  i n  r e d u c t i v e  
c a t e g o r i e s "  ( 1 0 7 - 8 ) .  F o r  S t r a u b ,  B u r n e y ' s  a r t i s t i c  e f f e c t i v e n e s s  s h o u l d  
n o t  b e  l a b e l e d  a s  " f e m i n i s t , "  b u t  n e i t h e r  s h o u l d  i t  b e  l a b e l e d  
" i n e f f e c t i v e . "  
E p s t e i n  t a c k l e s  t h i s  i s s u e  b y  d e c i d i n g  t h a t  " E v e l i n a  d o e s  n o t ,  o f  
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c o u r s e ,  t r i u m p h  f u l l y  o v e r  t h e  p a t r i a r c h i a l  s o c i a l  o r d e r  • • • •  [ W ] h a t  
s h e  a c h i e v e s  i s  a  m e a s u r e  o f  p e r s o n a l  a u t o n o m y  a n d  c o n t r o l  w i t h i n  t h e  
c o n f i n e s  o f  ' a c c e p t a b l e '  s o c i a l  b e h a v i o r  f o r  w o m e n  i n  t h e  l a s t  t h i r d  
o f  t h e  e i g h t e e n t h  c e n t u r y "  (  1 1 8 )  •  E p s t e i n  f e e l s  E v e l i n a  i s  a  s t r o n g  
c h a r a c t e r  w h o ,  a t  s e v e n t e e n  y e a r s  o f  a g e ,  " m a n a g e s  t o  g e t  • • •  h e r  
r i g h t f u l  a c c e s s  t o  p o w e r ,  m o n e y ,  t i t l e ,  f a m i l y ,  a n d  n a m e  • • •  w i t h o u t  
o p e n l y  b r e a k i n g  a n y  o f  t h e  r u l e s  o f  d e c o r u m "  (  1 2 1  )  •  T h e  m a r r i a g e  i s  
a  C O n V e n t i o n a l  " p r i z e ,  I I  b u t  h e r  
1 1
S O C i a l  i d e n t i t y  ( w h i c h  h a S  b e e n  S h O w n  
t o  b e  t r u l y  i m p o r t a n t ]  i s  s e c u r e "  (  1 2 0  ) . .  E v e l i n a  d o e s  n o t  o p e n l y  d e n o u n c e  
t h e  o p p r e s s i v e  e v e n t s  a n d  a c t i o n s  t h a t  s u r r o u n d  h e r ;  E p s t e i n  f e e l s ,  a n d  
I  a g r e e ,  t h a t  s h e  v x : > u l d  h a v e  l o s t  t h e  r e s p e c t  o f  V i l l a r s  a n d  O r v i l l e  
i n  d o i n g  s o .  W h i l e  t h a t  i n  i t s e l f  m a y  n o t  s e e m  t e r r i b l e ,  t o  E v e l i n a  
i t  c o u l d  h a v e  b e e n  d e v a s t a t i n g  ( 1 1 8 ) .  B u r n e y ' s  a r t i s t i c  e f f e c t i v e n e s s ,  
t h e n ,  i s  n o t  g r e a t l y  l e s s e n e d  b y  E v e l i n a ' s  m a r r i a g e .  
D : x : x i y  w o u l d  a g r e e ;  S t a v e s ,  R o g e r s ,  a n d  B u t l e r ,  h o w e v e r ,  d i s a g r e e  
t o  s o m e  e x t e n t .  S t a v e s  c o n c u r s  w i t h  S t r a u b ' s  f i n d i n g s  o f  " h e l p l e s s n e s s "  
i n  w o m e n ' s  s i t u a t i o n s  a t  t h a t  t i m e  ( 3 8 0 ) .  H o w e v e r ,  s h e  f e e l s  B u r n e y  
c o m p r o m i s e s  t h i s  t h e m e  b y  c o n f l i c t i n g  i t  w i t h  t h e  r o m a n t i c  i d e o l o g y - -
· a s  i f  t h e  r o m a n c e  i s  " a  s o l u t i o n  t o  e v i l s  f o r  w h i c h  F a n n y  B u r n e y  k n o w s  
s h e  d o e s  n o t  r e a l l y  h a v e  a  r e m e d y "  ( 3 8 0 ) .  T h u s  B u r n e y ' s  v x : > r k  i s  v a l u a b l e ,  
b u t  " s h e  [ B u r n e y ]  u l t i m a t e l y  w e a k e n e d  h e r  a r t "  ( 3 8 1 ) .  L i k e  S t a v e s ,  
R o g e r s - - I  f e e l - - f i n d s  B u r n e y ' s  r o m a n t i c  e n d i n g  d i s a p p o i n t i n g .  T h e  e n d i n g  
o f  R o g e r s ' s  c h a p t e r ,  t h o u g h ,  p r o v e s  s o m e w h a t  c o n f u s i n g :  "  •  •  •  B u r n e y  
s t r o v e  t o  e x p r e s s  h e r  v i s i o n  t h r o u g h  e m o t i o n a l  e f f e c t s  t h a t  s h e  c o u l d  
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n o t  h a n d l e  e f f e c t i v e l y  • • • •  H e n c e  E v e l i n a  i s  m o r e  a r t i s t i c a l l y  
e f f e c t i v e ,  t h o u g h  l e s s  s i g n i f i c a n t ,  t h a n  h e r  m a t u r e  n o v e l s "  (  4 0 ) .  
O b v i o u s l y ,  t h e  e m o t i o n a l  e f f e c t s  ( f a r c e ,  " h a r r o w i n g  p a t h o s , "  a n d  o t h e r s )  
~aken o r  l i m i t  t h e  b o o k  i n  R o g e r s  ' s  · o p i n i o n .  T h e  m a r r i a g e  ~ s e  d o e s  
n o t  s e e m  t o  b e  o f  m a j o r  c o n c e r n  h e r e ,  b u t  t h e  o v e r a l l  e f f e c t i v e n e s s  o f  
E v e l i n a  i s  p r e s u m a b l y  ~akened. 
L i k e  R o g e r s ,  B u t l e r  d o e s  n o t  f i n d  t h e  b o o k  t e r r i b l y  e f f e c t i v e .  
H e r  d i s s e r t a t i o n  s t a t e s  t h a t  B u r n e y ' s  g o a l  f o r  E v e l i n a  i s  " a c q u i r i n g  
t h e  v e n e e r  o f  s o c i a l  p r o p r i e t y " ;  t h u s ,  E v e l i n a  " p a s s e  [  s ]  a l l  t h e  t e s t s ,  
s u c h  a s  t h e y  a r e ,  a n d  s h e ' d  [ s i c ]  r e a d y  t o  t u r n  h e r  w i l l  a n d  h e r  l i f e  
c a n p l e t e l y  o v e r  t o  h e r  h i g h e r  p o w e r  i n  t h e  s h a p e  o f  I D r d  O r v i l l e .  T h i s  
b o o k  i s  r e a l l y  o v e r  w h e n  w e  f i n i s h  i t  •  •  •  "  (  9 2 ) .  F o r  B u t l e r ,  t h e  
m a r r i a g e  w e a k e n s  t h e  a r t i s t i c  e f f e c t i v e n e s s  o f  t h e  w o r k - - a l t h o u g h  i t  
i s  d e b a t a b l e  w h e t h e r  B u t l e r  f i n d s  m u c h  e f f e c t i v e n e s s  a n y w a y .  T h r o u g h o u t  
h e r  r h e t o r i c a l  a n a l y s i s ,  s h e  c o n c e n t r a t e s  o n  w o r d s  a n d  e x p r e s s i o n s  t h a t  
i n d i c a t e  E v e l i n a ' s  s e l f - c o n s c i o u s n e s s  c o u p l e d  w i t h  l a c k  o f  s e l f - k n o w l e d g e .  
B u t l e r  d o e s  a  r e m a r k a b l e  j o b  o f  c o u n t i n g  t h e  n u m b e r  o f  t i m e s  w o r d s  l i k e  
" l o o k s "  o r  " s e e m s "  a p p e a r ;  y e t ,  f o r  s o m e o n e  p e r f o n n i n g  a  r h e t o r i c a l  
a n a l y s i s ,  s h e  s p e n d s  l i t t l e  t i m e  c o n s i d e r i n g  a  c r u c i a l  p a r t  o f  t h e  w o r k ' s  
c o n t e n t :  E v e l i n a  i s  o n l y  s e v e n t e e n  y e a r s  o l d .  T h u s ,  w h e n  E v e l i n a  
s e l f - c e n t e r e d l y  w o n d e r s  i f  o r  b e l i e v e s  t h a t  O r v i l l e  c o u l d  b e  t h i n k i n g  
a b o u t  h e r ,  I  f e e l  t h i s  i s  a  r e s u l t  o f  h e r  b e i n g  a  n a i v e ,  i n f a t u a t e d  
t e e n a g e r - - n o t  a  f a t a l  w e a k n e s s  i n  t h e  w o r k .  A l s o ,  B u t l e r ' s  a n a l y s i s  
i s  f a u l t y  b e c a u s e  i t  n e v e r  d i s c u s s e s  t h e  e p i s t o l a r y  f o r m a t  a n d / o r  
- - - - - - - - - - - - - · - - - -
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i t s  i n h e r e n t  c o n c e r n  f o r  a u d i e n c e - - i s s u e s  I  w o u l d  t h i n k  s h o u l d  b e  s t a n d a r d  
c o n c e r n s .  T h u s ,  I  b e l i e v e  B u t l e r ' s  v i e w s  a r e  t h e m s e l v e s  i n e f f e c t i v e l y  
s u p p o r t e d .  
S U r r m a r y  
T h i s  r e v i e w  o f  c r i t i c a l  o p i n i o n s  r e g a r d i n g  E v e l i n a  h a s  s h o w n  t h a t  
s o m e  s c h o l a r s - - R o g e r s ,  B u t l e r ,  S t a v e s ,  a n d  A n d e r s o n - - f i n d  f l a w s  i n  ·  
B u r n e y ' s  a r t i s t i c  e f f e c t i v e n e s s .  O t h e r s - E p s t e i n ,  S t r a u b ,  a n d  D : x : > d y - - f i n d  
f e w e r ,  o r  l e s s - d a m a g i n g  f l a w s .  A s  m y  r h e t o r i c a l  a n a l y s i s  o f  - E v e l i n a  
w i l l  s h o w ,  I  s u p p o r t  t h e  l a t t e r  g r o u p ' s  c o n c l u s i o n s  o n  t h e  b a s i s  t h a t  
I  f i n d  t h e  o t h e r  s t a n c e  i n c o m p l e t e - - i t  f a i l s  t o  c o n s i d e r  t h e  e p i s t o l a r y  
f o r m a t ,  i t s  i n h e r e n t  c o n c e r n  f o r  a u d i e n c e ,  a n d  t h e  e f f e c t s  o f  t h a t  
c o n c e r n .  
I n  a d d 1 t i o n  t o  s t u d y i n g  E v e l i n a ,  s c h o l a r s  a l s o  d i s c u s s  t h e  j o u r n a l s .  
A l t h o u g h  I  f i n d  n o  o n e  c o m m e n t i n g  s p e c i f i c a l l y  a b o u t  t h e  j o u r n a l s '  o v e r a l l  
a r t i s t i c  e f f e c t i v e n e s s ,  I  m a i n t a i n  t h a t  s u c h  a  c o n c e p t  c a n  b e  a p p l i e d  
h e r e .  I  h a v e  a l r e a d y  d i s c u s s e d  B u r n e y ' s  e d i t i n g  o f  t h e  j o u r n a l s  a n d  
l e t t e r s  f o r  p u b l i c  c o n s u m p t i o n  ( s e e  m y  C h a p t e r  O n e ) ;  t h u s  I  b e l i e v e  
s h e  w a s  h i g h l y  a w a r e  o f  a n  a u d i e n c e .  T h r o u g h  p u b l i c a t i o n  o f  h e r  j o u r n a l s  
a n d  l e t t e r s ,  B u r n e y  u s e s  a  m o d e  o f  c o m m u n i c a t i o n  t h a t  i s  d i f f e r e n t  f r o m ,  
b u t  s i m i l a r  t o ,  t h a t  o f  h e r  n o v e l s - - p a r t i c u l a r l y  t h e  e p i s t o l a r y  E v e l i n a .  
E p s t e i n  w r i t e s  o f  B u r n e y ' s  j o u r n a l s  a n d  l e t t e r s  a s  i f  t h e y  a r e  
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l i t e r a r y  ( w h i c h  I  b e l i e v e ) .  S h e  p o i n t s  o u t  B u r n e y ' s  " i r o n i c  m a n i p u l a t o n s  
o f  n a r r a t i v e  v o i c e "  a n d  t h e  " s p l i t  n a r r a t i v e  p e r s o n a ,  a t  o n c e  
s e l f - e f f a c i n g  a n d  s e l f - c o n g r a t u l a t o r y ,  s h e  p o r t r a y s  i n  h e r  j o u r n a l s  a n d  
l e t t e r s "  ( 2 7 ,  2 6 ) .  E p s t e i n  f i n d s  d i f f e r e n c e s  i n  p e r s o n a e ,  a n  i d e a  w h i c h  
s u p p o r t s  t h e  v i e w  t h a t  t h e s e  j o u r n a l s  a n d  l e t t e r s  s h o u l d  b e  a n a l y z e d  
a s  l i t e r a r y  \ o . D r k s .  S h e  c i t e s  a  l e t t e r ,  a n a l y z e s  i t ,  a n d  c l a i m s ,  " I t s  
r h e t o r i c a l  d e l i b e r a t e n e s s  a n d  c a r e f u l  p a c i n g  a r g u e  t h a t  B u r n e y  a p p r o a c h e d  
t h i s  l e t t e r  n o t  s i m p l y  a s  a n  a m u s i n g  f a m i l y  c o r m n u n i c a t i o n ,  b u t  a s  a  
l i t e r a r y  p r o d u c t i o n .  T h i s  c o m p o s i t i o n  r e v e a l s  a  w r i t e r  w h o s e  s k i l l  a t  
m a n i p u l a t i n g  l a n g u a g e  i s  i m p r e s s i v e  i n d e e d  •  •  •  "  (  2 9 - 3 1  )  •  E p s t e i n  
s e e s  B W : n e y ' s  j o u r n a l s  a n d  l e t t e r s  a s  l i t e r a r y ,  a n d  t h e  a r t i s t i c  
e f f e c t i v e n e s s  i s  g r e a t .  
C o n t r a r y  t o  E p s t e i n ,  R o g e r s  s p e a k s  l i t t l e  o f  t h e  j o u r n a l s  a n d  
l e t t e r s .  S h e  d o e s  b r i e f l y  d i s c u s s  B u r n e y ' s  l i f e :  
B u r n e y ' s  o w n  l i f e  s u p p l i e d  h e r  w i t h  m o r e  g e n u i n e  c h a l l e n g e s  
t h a n  s h e  a l l o w e d  h e r  h e r o i n e s ;  s h e  m e t  t h e m  w i t h  m o r e  c o n v i n c i n g  
c o u r a g e  a n d  d e s c r i b e d  t h e m  w i t h  m o r e  m o v i n g ,  b e c a u s e  m o r e  
a u t h e n t i c ,  l a n g u a g e  • • • •  S h e  r e n d e r e d  t h e s e  f e a r f u l  c r i s e s  
i n  p l a i n  l a n g u a g e ,  l e t t i n g  t h e  f a c t s  s p e a k  f o r  t h e m s e l v e s .  
S h e  d e s c r i b e d  h e r  m a s t e c t o m y  w i t h  c l i n i c a l  d e t a i l  a n d  a c c u r a c y  
"  
(  1 8 0 - 8 1 )  
.  .  .  .  
R o g e r s  s e e s  t h e  j o u r n a l s  a s  m o r e  a r t i s t i c a l l y  e f f e c t i v e  t h a n  t h e  n o v e l s .  
T h e s e  t w o  v i e w p o i n t s  a c c u r a t e l y  r e p r e s e n t  t h e  m o s t  c o m m o n  o p i n i o n s  
r e g a r d i n g  B u r n e y ' s  j o u r n a l  w r i t i n g s  ( p a r t i c u l a r l y  i n  c o m p a r i s o n  t o  h e r  
2 6  
f i c t i o n ) .  M y  a n a l y s i s  o f  j o u r n a l  e n t r i e s  a n d  l e t t e r s  w i l l  t r y  t o  a c c o u n t  
f o r  E p s t e i n ' s  a n d  R o g e r s ' s  v i e w s ;  I  w i l l  a r g u e ,  h o w e v e r ,  t h a t  E p s t e i n ' s  
p o s i t i o n  t a k e s  m o r e  r h e t o r i c a l  c r i t e r i a  i n t o  a c c o u n t .  T h e r e f o r e ,  I  a l s o  
f e e l  t h a t  B U r n e y ' s  f i c t i o n  a n d  j o u r n a l  w r i t i n g s  a r e  a r t i s t i c a l l y  
e f f e c t i v e .  
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ClfAPTER THREE: ANALYSIS OF EVELINA 
Thus far I have discussed critical opinions of Evelina and of 
Burney's journal/letter writings; in this chapter I will analyze select 
portions of these \\Orks, supporting my contention that these writings 
are artistically effective. I will begin by analyzing scenes in Evelina 
discussed by the critics (and in Chapter Two of this thesis): first, 
the Madame Duval/captain Mirvan scene; second, the "maudlin" reunion 
of Evelina and her father; third, the foot-race episode; finally, the 
marriage, as described by Evelina. Next, I will give a brief analysis 
of Evelina's language when writing to different audiences (e.g., Villars 
and Maria Mirvan). These analyses will show that flaws found by Rogers, 
Butler, Staves, and Anderson are less~ging when examined with an 
eye toward audience--and any possible omissions and exaggerations. 
Duval/Mirvan 
Recall my earlier discussion of Rogers's views regarding this scene, 
in which captain Mirvan tricks Madame D..lval, then supposedly attempts 
to rob her, and ties her up and throws her in a ditch. Rogers finds 
the scene unjustifiabl~: " ••• nor is it an appropriate punishment for 
her self-assertiveness, nor does it throw light on the subjection of 
\\Omen" ( 30) • Rogers also points out that 18th-century readers \\Ould 
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have thought a "vulgar, selfish woman was a proper object of attack" 
(30). Herein lies what I believe is a justification for Burney's use 
of this scene. Evelina • s epistolary fonnat requires t~ audiences: the 
reading public and the letters 1 intended (within the text) audience. 
This scene appears in a letter addressed· to Mr. Villars, and I have 
already discussed the potential for omission and exaggeration in Evelina's 
letters to him. Therefore the inclusion of a scene demonstrating male 
cruelty to an old, single ~man also serves to make Villars aware of 
an instance of such cruelty--an end valuable in itself. Based on the 
~rk's internal audience, Villars, I believe the scene is effective. 
The other audience, that of the 18th-century reading public, can 
also be seen as justifying the scene. As Rogers says, this audience 
~uld have thought a character like Madame Duval to be a "proper object 
of attack" (30). By including the scene through Evelina's description 
of the event, Burney may be attacking this popular notion. Notice the 
language used: first, Evelina states (before the "robbers" appear) that 
she "was quite ashamed of being engaged in so ridiculous an affair" as 
this practical joke ( 143). After Evelina finds Madame Duval in a ditch, 
she states, " ••• it was with difficulty I forbore exclaiming against 
the cruelty of the captain, for thus wantonly ill-treating her, and I 
could not forgive myself for having passively suffered the deception" 
(emphasis added,· 1 4 7) • We see Evelina is ashamed and that she recognizes 
the cruelty of captain Mirvan's actions--a point she emphasizes later 
in describing the joke as "barbarous and [carried to] unjustifiable 
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extremes" ( 1 50) • Finally, Evelina resolves to prevent any further actions 
against Madame Duval, noting "the cruelty of tormenting Madame Duval 
so causelessly" (emphasis added, 152). Thus, Evelina and Burney address 
their audiences by including an instance of male cruelty; I doubt Evelina 
omitted or even exaggerated key parts here, given what could be her and 
Burney's purpose: to attack the popular notion that an egotistical, 
elderly woman can and should be the object of such actions. My belief 
is supported by Evelina's later confronting of captain Mirvan in order 
to prevent future practical jokes (153). 
One last point should be made in regard to this scene. Rogers also 
notes Burney's propensity for ridiculing others (recall the journal entry 
describing Burney's laughing at a young, possibly retarded woman), anda 
reasonable question arises: why didn't Evelina step in sooner? Evelina 
gives some possible, and I think plausible, reasons given her precarious 
social position. First, she notes the need to "avoi[d] quarrels, and 
suwor[t] ••• dignity" (142). Also, Evelina has "the mutual fear of 
the captain's resentment to me, and of her [Madame Duval's] own to him, 
neither of which would have any moderation" ( 1 45) • Evelina seems to 
be following society's rules of decorum that call for an avoidance of 
resentment and quarrels. In addition, Evelina had no idea captain Mirvan 
would carry the joke so far: "Had I imagined he would have been so 
violent, I would have risked his ang~ in her defence much sooner" ( 1 52) • 
I believe the Duval/Mirvan scene serves to point out male cruelty to 
elderly women--a situation, much like the foot-race, that would 
30 
dramatically influence a naive, socially insecure seventeen-year-old 
young v.uman. Burney's overall purpose of portraying this young v.uman' s 
"entrance into the v.urld" and its complexities is supported by this 
scene's vivid attack upon 18th-century British society's unwritten rules 
regarding how women may be treated. 
"Maudlin" Reunion 
Like the Duval/Mirvan scene, the reunion between Evelina and her 
father, Sir John Belmont, draws criticism. Remember, Rogers finds 
"inawropriate pathos, 11 and Butler also v.unders why Evelina screams and 
hides her face when meeting a man she does not know (Rogers 37; Butler 
79). Indeed, Rogers feels the extreme emotion makes no real point: 
"Burney, like her readers, enjoyed a good cry and thought weeping was 
a sign of virtue" (37). Herein lies a justification for the emotion. 
As Rogers states, Burney's audience believed female weeping was virtuous; 
therefore, Evelina's actions should not have seemed extreme to 
18th-century readers! Furtherrrore, Burney's purpose of showing how this 
v.anan must deal with her complex social situation is supported here. 
Evelina's situation is unique, and, as already discussed, this situation 
couples with the then-popular idea that women needed fatherly 
acknowledgement for social legitimation--a necessary goal for any young 
v.anan. On this basis, extreme emotion could be justified. Burney's 
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readers tM::>uld have expected such a reaction, given Evelina's 
circumstances. Another p:>ssibility for justification appears. If 
Burney's readers tM::>uld have expected Evelina's extreme emotion, so too 
tM::>uld Mr. Villars, the letter's intended audience. He knows Evelina's 
predicament, and he knows what this reunion could mean for her. He tM::>uld 
be willing to accept or even expect her--a young lady acting in accord 
with society's rules of decorum--to react in an extreme emotional manner. 
A look at Evelina's description shows such emotion. She ends the previous 
letter to Villars by describing her anticipation of the reunion: 
Heaven only knows how I shall support myself, when the 
long-expected,--the wished,--yet terrible moment arrives, 
that will prostrate me at the feet of the nearest, the most 
reverenced of all relations, whom my heart yearns to know, 
and longs to love! (370) 
Evelina is writing to her male guardian, the man who raised both her 
and her unfortunate mother. I believe it is possible that Evelina is 
writing in a way that meets his expectation--but she may or may not have 
really meant to fall "prostrate • • • at the feet" of her father. 
Likewise, her "involuntary scream ••• and covering [of her] face" while 
sinking to the floor may or may not have happened ( 372). In short, the 
possibility exists that, given her audience, Evelina exaggerates here. 
(I suppose the possibility also exists that she did· act in this way, 
but primarily out of a sense that she should do so!) Evelina wants to 
gain social legitimation, and she conforms to the rules of decorum. 
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It is not impossible, then, to believe she would learn to write according 
to these rules--if not act in such accordance. After all, in order to 
win the game, a person must first understand the rules. Also, the rules 
can only be broken effectively after they are understood! 
I believe this scene,·though emotional and melodramatic, fits 
Burney's overall purpose, and audience concerns provide a way of looking 
at the scene as a necessary step in the plot's progression. In fact, 
the extreme emotion is also felt by John Belmont, who refuses to see 
Evelina again but arranges her marriage to Lord Orville. The plot twists 
(the discovery of a false Miss Belmont and the plan that allows her to 
marry before the discovery becomes public knowledge) unravel after this 
climactic emotional scene. Thus the extreme emotion fits audience 
expectations and leads into the plot's resolution. 
Foot-Race 
Like the Duval/Mirvan and the ''maudlin" scene, the foot-race episode 
is interpreted differently by different critics. Recall my earlier 
discussion of this scene: Rogers feels the violence does not "touch the 
heroine" and is therefore not "dire" ( 40). Anderson notes Evelina's 
use of "poor creatures" and seems to imply that Evelina considers herself 
to be superior to the old women (68). !body and Straub, however, find 
the scene useful in its presentation of victimization of women--something 
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Evelina ~uld understandably wish to avoid. I agree with !body and Straub 
and find Evelina's description to Villars full of dread and sympathy, 
even anger. 
Anderson is correct in noting the use of "poor creatures"; it appears 
along with "poor \\ailel1" and "poor old \\Uffien" ( 311 -1 2) • While these uses 
of "poor" could certainly connote class distinctions, I believe they 
actually indicate true pity and, perhaps, even the wish to avoid being 
in the women's situation. (Note that this wish is not the same as seeing 
oneself as superior--I maintain there is a difference between wishing 
to avoid being in someone's situation and feeling inherently superior 
to that person.) In reading the Oxford English Dictionary's material 
on "poor 1 " I noticed the definition "such, or so circumstanced, as to 
excite one's ccmpassion or pity; unfortunate 1 hapless" ( 1 08) • An example 
given of this usage is credited, interestingly enough, to Madame D'Arblay: 
in her Diary on February 26, 1787, she writes, "till his [Ebswell's] 
book of poor Dr. Johnson's life is finished and published" ( 1 08). 
Although no entry exists for "poor creatures," I feel it is plausible 
to find Evelina showing sympathy toward these old women. 
In support of this contention, I note Evelina's ~rds. She describes 
the \\ailel1 as "feeble and frightened," while describing Mr. Cover ley as 
"brutal" and using "unmanly rage" ( 312). Although she does not dwell 
on the "MJmen' s plight after the race ends, Evelina writes enough to show 
that she is disturbed by the event. After all, she did not have to 
include the description--it is far from central to the plot. Rogers 
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would probably argue that it is simply cruel entertainment; I believe 
it shows, in a restrained manner, outrage at such an event. Evelina 
writes to a male guardian, and he would. hardly expect her to openly 
denounc~ the men. Instead, this more subtle indication of dismay better 
suits Evelina's purpose and personality. As an unsure, naive 
seventeen-year-old, she can best indicate her feelings by including the 
scene and using sympathetic terms when describing the women--along with 
using words like "absurd," "ridiculous," and "unmanly" to describe the 
event and the two men. 
One last note: Anderson, as discussed before, feels Burney's readers 
would have recognized "that these two gentlemen had made fools of 
thernsel ves, • • • [and] abused two poor old women" ( 68) • Indeed, Burney's 
audience would have noted the violence toward these women. I find it 
interesting that Burney included this scene and the Duval/Mirvan scene 
--taken together, these episodes show a good deal of violence toward 
VX)ITlen. I believe the inclusion of these scenes shows Burney's theme 
of the difficulty in growing up as a female in 18th-century society. 
It is obvious that she does not condone such actions or feel these women 
deserve what happens to them; therefore, the scenes together support 
her purpose of demonstrating the societal obstacles placed before a ~, 
particularly this young ~. And most importantly, Burney makes ·a 
crucial rhetorical choice here in support of this purpose: she uses 
women as the objects of the violence. Anderson notes that women rarely 
participated in foot-races (or "smock races") (68). Burney's conscious 
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decision to use women instead of men does not indicate any misogyny on 
her part; on the contrary, the choice to use women--when two old helpless 
men also would have shown Coverley and Merton to be abusive 
fools--indicates Burney's awareness of the power of men over women. 
Evelina must avoid becoming the brunt of this violent power, and Burney 
includes these scenes to show that such a fate could await Evelina. 
Marriage 
One way to avoid such a violent fat~ could be to achieve a happy 
marriage. Of course, the paradox here lies in the fact that, with or 
without marriage; 18th-century women were to a large extent (if not 
completely) reliant upon men for their happiness (Rogers and Mccarthy 
xv) • This paradox is raised when Burney chooses to have Evelina marry 
Orville. Recall the previous discussion of this issue, in which I pointed 
out that Straub and Epstein feel the marriage does not severely weaken 
Evelina; Butler, Staves, and Rogers disagree. The main issue, for me, 
becomes a matter of whether or not this ending supports Burney's, purpose, 
demonstrates the v.urk 's main themes, and proves effective given audience 
concerns. I believe the ending has its limitations and is not a strictly 
feminist piece (as Straub points out), but it also proves effective given 
concerns of purpose, theme, and audience. 
Burney's purpose, according to the critics, seems to be to discuss 
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a young lady's (social) maturation. The work proves entertaining, as 
I suspect Burney wanted it to be. Yet she incorporated social criticism 
(as we have seen with the foot-race and the Duval/Mirvan scenes). I 
find Evelina, then, to be an entertaining look at the societal pitfalls 
that can await young~. Burney most certainly meant the novel to 
be entertaining (she enjoyed humor and knew her audience would, also) 
which makes sense--given women's situation at the time, a creative yet 
dutiful woman like Burney might need to laugh in order to avoid crying. 
Using a theme of a young woman growing up, or entering the social world, 
also makes sense, given Burney's young age (twenty-five at the time of 
Evelina's ·publication) and experiences living in a socially-outgoing 
family. Given the purpose, humor, theme, and audience, the novel's ending 
proves effective for several reasons. 
The first reason relates to the novel's subtitle: "The History of 
a Young Lady's Entrance into the World." Not only is Evelina young, 
she is entering "the world"--the 18th-century middle class social 
environment. Rhetorically, the marriage ending fits with this subtitle. 
After all, Burney wants Evelina to enter, not retreat fran, this world. 
That is why Evelina follows decorum and strives to avoid rocking the 
boat. Marriage is a valued institution, particularly in society's view 
where women are concerned. It makes sense that Evelina, once having 
fallen in love, would want to marry and find social legitimation in this 
way. (It is true that she has already found social legitimation through 
her father; yet, Madame Duval and the two old women may also have had 
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such legitimation through parentage, and look where it got them! The 
key here is that Evelina does not need to marry only for the sake of 
social status; she chooses to marry--she could have rebuked her father 1 s 
wishes for the marriage, having already attained his acknowledgement. 
She wanted to marry Orville, and she does.) Evelina enters the ~rld 
and marries her true love. 
Another reason why, rhetorically speaking, the rriarriage ending ~rks 
stems from audience concerns--particularly, the 18th-century reading 
public. First of all, Burney may have thought that a romance is needed 
for a novel to be popular; this is only speculation, but romances did 
sell well at the time. Second, an audience often wants the best for 
a ~rk 1 s protagonist; Burney ends the novel with Evelina telling Villars 
that she "united herself for ever with the object of her dearest, her 
eternal affection!" (406). (Note the sense of autonomy here: she "united 
herself"!) Since there is no reason to suspect that she is being 
dishonest here, I assume Evelina is truly happy. Finally, Evelina 1 S 
options for happiness (i.e., social legitimation is a primary factor) 
are limited, so Burney must pick the option that best fits her purpose 
and her audience 1 s tastes. Her options are to marry or to remain 
unmarried: Staves notes the "importance of [female 1 delicacy" and says 
that "the only strictly delicate course open to Evelina--if there are 
any delicate courses open to female bastards--~uld be to remain in 
retirement with Mr. Villars and to die unmarried" (375-76). We know 
that Evelina is not considered a female bastard by the ~ovel 1 s end; yet 
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other options do not magically open to her. She may remain urunarried 
(and, of course, celibate), stay single but have an affair (and risk 
losing social legitimation), or marry. I suspect an audience -would rather 
see Evelina marry, especially if the marriage promises to be a good one. 
Thus, given audience and societal concerns, it makes sense that Burney 
chooses to have Evelina marry. 
I have maintained, as Straub does, that Evelina should not be judged 
solely in terms of feminism. I do so out of a sense that Burney's purpose 
was not to write a feminist treatise. One rhetorical concern that I 
believe to be more important than the question of feminist/not feminist 
is this idea of limited options for young women of the time. Burney picks 
the theme/subject matter of a young ~·s maturation, so she creates 
a seventeen-year-old protagonist. As this ~matures and enters the 
social scene, she must meet young men. To me, the fact that she falls 
in love flows naturally from the subject matter. And, as stated before, 
Evelina's decision to marry the man she loves also seems natural. What 
else should she have done? I do not think the novel -would be at all 
believable if Evelina instead decided against marriage. A decision 
against marriage -would show autonomy, but at too great an expense. And 
if the marriage were prevented by outside forces (as by death or some 
other catastrophe), no autonomy would appear. I believe the marriage 
rhetorically shows the limitations placed on a young lady entering 
18th-century society--limitations that, though possibly unique to Evelina, 
prove similar to those placed upon most -women of the time. 
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Evelina's Writings to Villars and to Maria Mirvan 
After discussing the ending and several scenes, I feel I need to 
support the idea that Evelina may omit facts and exaggerate others when 
writing to Villars. I have discussed the possibility of these omissions 
and exaggerations occurring in the foot-race and "maudlin" scenes; yet 
I have stated that I do not find any reason for exaggeration in Evelina's 
ending note to Villars (proclaiming her happiness in marrying Orville). 
'Ihe best way to support the contention that Evelina is less than complete 
in her accounts to Villars--at times--is to find an instance when she 
consciously leaves out facts. Tb do this, I need to find, given the 
epistolary format, a place where Evelina admits to omitting information. 
Such a place occurs in a letter to Maria Mirvan, the daughter of Mrs. 
and captain Mirvan. 
Before discussing this instance, I must point out that the novel 
primarily contains letters written by Evelina to Mr. Villars; of the. 
eighty-three letters contained in the book, fifty-four are by Evelina 
and addressed to Villars. others are written by Villars to Evelina or 
letters providing background information, as those between Villars and 
Lady Howard at the novel's beginning. Six letters, though, are written 
by Evelina to Maria Mirvan, and I will focus on these. 
In the second of the novel's three volumes, Evelina first hints 
at the openness that exists between herself and Maria; she writes to 
Villars and states, "Indeed, I conceal nothing from her [Maria], she 
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is so gentle and sweet-tempered, that it gives me great pleasure to place 
an entire confidence in her" ( 157). Burney sets us up here for letters 
in which Evelina confides in Maria that she cares for Lord Orville. 
These letters appear later in Volume II. 
The first occurs as Evelina is living with Madame Duval in Paris. 
She tells Maria that her memories of Lord Orville seem "now a romantic 
illusion" (172). later, after Evelina has returned to live for a time 
with Villars, she writes to Maria of the feelings she cannot express 
to him. She writes that she cannot discuss her feelings with Villars, 
but "in your [Maria's] kind and sympathizing bosom I might have ventured 
to have reposed every secret of my soul" ( 254) • "I restra~n [my feelings] 
so much and so painfully in the presence of Mr. Villars, that I know 
not how to deny myself the consolation of indulging [them] to you" (255). 
Evelina continues by sharing the letter Orville (really Sir Clement) 
sent to her in response to her apology over the carriage incident. She 
tells Maria of her fear that she has "incurred the liberty he has taken" 
(257). later, Evelina state, "Every hour I regret the secrecy I have 
observed with my beloved Mr. Villars" (260). It is only several days 
later that Evelina finally relates the incident to Villars. In telling 
Maria this, Evelina decides that "concealment • • • is the foe of 
tranquility: however I may err in future, I will never be 
disingenuous in acknowledging my errors. 'lb you, and to Mr. Villars, 
I vow an unremitting confidence" (267-68). Thus, Evelina has concealed 
facts from Villars for a time and confided instead in Maria Mirvan. 
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I use these letters to show that Evelina is capable of concealing 
facts from Villars--a.t least temporarily. The precedent is set. Even 
though she vows to reveal everything to Villars henceforth-which would 
include telling him everything regarding the "maudlin," foot-race, and 
marriage scenes--the possibility still exists that she did not, or did 
not do so without exaggerating some facts over others. 
In addition to this precedent setting scene, I believe another 
. justification exists for the notion that Evelina could have omitted and 
/or exaggerated when writing to Villars: given the epistolary format, 
it seems impossible to believe that Evelina records every detail of 
everything that happened. When writing letters, people necessarily 
highlight some details to the exclusion of others. Even though letters 
in an epistolary novel are not the same as letters we write in ordinary 
life, we can recognize that the possibility exists that Evelina omits 
or exaggerates details. (Not all narrators or protagonists are entirely 
truthful or trustworthy!) Thus, the possibility still exists that some 
details given in the "maudlin" scene could be exaggerated and others 
omitted! 
TO summarize my conclusions in rhetorically analyzing sections of 
Evelina, I point out that each of the scenes discussed--Duval/Mirvan, 
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"maudlin" reunion, foot-race, marriage/ending, and the letters to Maria--
lend themselves to a favorable conclusion regarding their rhetorical 
effectiveness. In the Duval/Mirvan scene, Evelina sees unfair treatment 
of a w::xnan by a man, and she shows denouncement of that treatment by 
learning to confront and stop future actions. In the "maudlin" scene, 
Evelina's unique social situation can account for her extreme emotional 
actions; also, audience concems allow for the possibility that she 
exaggerates these actions. In the foot-race scene, Evelina again sees 
cruel treatment of women and, using careful VJOrd choice, denounces it. 
Hei marriage, though not the ideal feminist ending, makes sense given 
her age, her love for Orville, and her need for social acceptance. (One 
important observation should be added here that supports the idea of 
Evelina 1 s gaining of some autonany: even though she usually signs letters 
to Villars as "your grateful Evelina," "wholly your Evelina," or something 
to this effect, she ends the final letter announcing her marriage to 
Villars with simply "Evelina"--notice the absence of "your" [131; 160; 
406].) Finally, these scenes together support the theme of a young lady 1 s 
entrance into 18th-century society--and all the limitations that she 
may encounter. The precedent for anitting details shows once IOC>re the 
need to consider audiences when analyzing an epistolary novel. 
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CHAPI'ER FCXJR: ANALYSIS OF JOORNAL ENTRIES 
Earlier, I discussed Burney's journals and her editing of them for 
publication. (She was, of course, Madame d 'Arb lay by then. ) Her journals 
and letters often relate anecdotes or report scenes which Burney observed 
--scenes which can be treated and analyzed as literary 'M:)rks. I will 
rhetorically analyze select portions of these entries; like my analysis 
of Evelina, this analysis will show that Burney's journal writings are 
effective. 
Many of Burney's journal entries seem to have the sole purpose of 
recording events and thoughts of the. author. others, often addressed 
to her sister SUsan, add humor and are extremely entertaining. According 
to Rogers and Mccarthy, Burney "developed her skills as a social rep:>rter 
through writing journals for an appreciative family" (xviii). Audience, 
then, can be both Burney's family and the 19th-century (when her journals 
were published) public. 
It is difficult to analyze entries from the period of time during 
which Burney composed Evelina (approximately 1775 or 1776 until its 
publication in 1778); "the entire journal for 1776 and half or more of 
••• 1777 have been destroyed totally" (Troide I: xxv). Nevertheless, 
I will analyze the following portions: first, the entry Rogers discusses 
in which Burney writes about poking fun at a young woman; second, a 
lengthy episode in which a young 'M:)Uld-be suitor repeatedly tries, and 
ultimately fails, to gain Burney's favor; third, the infamous "mastectomy 
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letter" in which Burney describes in horrific detail the mastectomy she 
endured at the age of fifty-nine (Epstein 73). I choose to analyze these 
sections because they have been analyzed and discussed by critics like 
Rogers and Epstein; also, these entries allow me to expand upon and 
clarify points I made in Chapter Three. 
Ridiculing Scene 
In Chapter Two, I noted that Rogers faults Burney for using 
"disproportionate punishment of a comic butt" ( 30). In so doing, Rogers 
cites a journal entry in which Burney helps to poke fun at a young v.anan 
"who appears to have been mildly retarded" ( 31). A "Miss Waldron" is 
at the residence where Burney is visiting, also (Early Journals II:275). 
Burney describes the young v.anan as being "not an absolute idiot; but 
• the verriest Booby I ever knew" (275). Several people are visiting, 
and they continually ridicule Miss Waldron: they ask her to sing--knowing 
she sings poorly--and then laugh outright at her. Burney insists that 
Miss Waldron laughs with them and believes them when they tEill her they 
are not laughing at her. Burney describes a Sir Herbert who sticks a 
spoon down the front of Miss Waldron's dress, making everyone laugh even 
more. In short, Burney relates several incidences in which she, and 
others, ridicule Miss Waldron and seem to enjoy doing so (Early Journals 
II:275-84). Rogers calls this account "cheap and pointless fun" (31). 
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In analyzing this account, I find two possible audiences: the person 
to whom the account is addressed, and the 19th-century reading public. 
The primary one is Burney's sister, Susan, to whom most of Burney's 
journals from 1773 to 1800 are addressed (Farly Journals I:2). Given 
the closeness of the sisters' relationship, I believe Burney's purpose 
in writing the account is to provide her sister with an entertaining 
description of actual events. Also, it is unlikely that Burney would 
omit much of the facts; she may exaggerate somewhat (as we all do in 
tailoring our material to make our stories entertaining), but I assume 
she writes as honest an account as she can. When Burney writes, "I then 
asked her to sing to me: she irrmediately complied, & I squeezed in my 
laughter with great decency," I assume this is exactly what happened 
(Early Journals II:283). In this case, I agree with Rogers's conclusion. 
This account is dated July of 1777; we can assume that Burney was 
v.urking on Evelina during this time period (since it was published January 
1778). Remember the Duval/Mirvan scene in which Madame Duval is violently 
treated, and Evelina resolves to stop future ill treatment. Thus one 
could wonder if Burney learns anything from this real-life ill treatment 
of another v.anan. It is true that this episode differs greatly from 
the D..Ival/Mirvan scene. Concems of the secondary audience, the 
19th-century reading public, make me believe she finds much difference 
between the types of violence shown in these scenes. 
The fact that Burney (or Madame d'Arblay) did not destroy or 
eliminate this account while editing her joumals leads me to believe 
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that she did not find anything wrong with it; because she was a 'WOffiail 
who tried to follow propriety and duty 1 I doubt she would have left an 
account that she felt showed her doing (and taking pleasure in doing) 
something wrong. In this instance, I feel Rogers has found the human 
side of Burney--she joins in the fun, following society's feeling that 
ridiculing a slow or perhaps retarded (even helpless) person is okay. 
Despite my agreement with Rogers, I cannot agree with her use of 
this account. Remember, she uses it to support her contention that 
Burney's Duval/Mirvan scene is inappropriate--the "disproportionate 
punishment of a comic butt" (30). As I have stated, the scene works 
well in the novel; Burney's use of words like "cruelty" and "causelessly" 
make me believe Burney does not see this action as being justified 
(Evelina 152). The difference lies in the objects of ridicule. Madame 
Duval is an egotistical, single v.anan; Miss Waldron is a young, probably 
somewhat retarded woman. I contend that Burney speaks out against the 
mistreatment of the first, but not of the second. I question, then, 
the comparison Rogers makes. I do not find the two instances to be 
entirely analogous. 
Barlow/Marriage? 
The second portion I will analyze is Burney's account of Mr. Barlow, 
a young man who wishes to court her. From the onset, Burney wishes to 
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stop Mr. Barlow from pursuing her: "I tcok not a moment to deliberate. 
--I felt that my Heart was totally insensible--& felt that I could never 
Consent to unite myself to a man who I did not very highly value" (Early 
Journals II: 11 9) • Burney finds nothing wrong with Mr. Bar low, but she 
knows she cannot love him. Mr. Barlow, despite hearing from Burney that 
she wishes to remain single, persists. Burney's family and friends--with 
the exception of her father--side with Barlow. In fact, her aunts warn 
her to beware of a spinster's fate; she "assured them I was not 
intimidated, & that I had rather a thousand Times Die an old maid than 
be married, except from affection" ( 119) • After forcing Burney to be 
rude--"what can be [done] when a man will not take an answer?"--Mr. Bar low 
finally gives up his quest, but only after Burney has called herself 
"singular--odd--queer" for vowing to remain single (Early Diary II: 72, 
66) • I find this account fascinating in that Burney, who is almost 
twenty-three years old at this point, clearly states her intention to 
marry for love. It is not surprising, then, that Evelina, though much 
younger than Burney here, decides to marry--she loves Orville! When 
dealing with the theme of marriage, Burney wants the motivation for such 
an action to be love; her life bears this out, as well, since she married 
at the age of forty-one (for love). Despite the societal problems that 
await spinsters, young Burney chcoses to forsake marriage. 
Another interesting aspect of this account concerns Burney's 
relationship with her father. Although she claims to not worry about 
being a spinster, she probably has few worries since she is free to live 
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with her father. His opinion regarding this episode, however, is highly 
important to Burney. Upon receiving Mr. Barlow's letter stating his 
interest in her, Burney asks her father for advice. He advises her not 
to answer; she does not, even though she wants to respond (Early Journals 
II: 11 9) • After Mr. Bar low refuses to give up 1 Burney receives another 
letter from him and gives it to her father. Dr. Burney at first advises 
her not to deter Mr. Barlow too hastily; Burney fears she may have to 
consider the courtship if her father does not change his mind (Early 
Journals II:146-47). (Dr. Burney later tells her she is free to live 
with him forever if she wishes; then Burney feels free to stop Mr. 
Barlow's advances once and for all.) 
Here we see Dr. Burney's influence over his daughter. Recall that 
Rogers and others find this influence damaging in that they feel it 
affects Burney's writing. I believe this episode supports my contention 
that Burney's writing should not be judged solely in terms of contemporary 
ideology regarding marriage versus nonmarriage. Even though feminist 
criticism does not concentrate on the issue of whether or not a 
protagonist marries, some feminist critics (like Straub) point to the 
issue as being one that factors into some critics' judgment of a work. 
Burney was not a feminist in the current understanding of the word. I 
think this accounts for the "doubleness" Straub finds in Burney's life 
and work; Burney, like Evelina, achieves much autonomy but does not desire 
complete autonomy. Instead of trying to make Burney fit the mold of 
contemporary ideology, and without denouncing her actions and writing 
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to the point of devaluing both, I propose labeling (for lack of a better 
term) her a pre-feminist. Her "M:>rk is valuable as evidence of a 
transition period during which more women were beginning to write and 
publish; their novels, poetry, drama, and journals provide insight into 
their (female) condition. The value of their "M:>rk, then, lies not only 
in the degree of feminist development that appears; rather, value should 
be determined according to the degree of rhetorical effectiveness. 
Mastectomy 
The third and final journal entry I will analyze is Burney's 
mastectomy letter. I include it, despite its composition date being 
much lat~r than those of the earlier journal entries, because it is 
perhaps Burney's most widely known journal/letter writing. Also, this 
. . 
text is discussed by both Rogers and Epstein (though by the latter at 
much greater length) and is mentioned in contrast to Evelina by Rogers. 
Recall Rogers's comment, quoted in Chapter Two, implying that the 
journals, in her opinion, are more artistically effective than the novels: 
Burney's own life supplied her with more genuine challenges 
than she allowed her heriones; she met them with more convincing 
courage and described them with more moving, because more 
authentic, language •.••• She rendered these fearful crises 
in plain language, letting the facts speak for themselves. 
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She described her mastectomy with clinical detail and accuracy 
II ( 180-81) 
Rogers then contrasts the mastE;!ctomy passage with Evelina: "Because 
· serious issues are not raised [in the novel], the idyllic romantic ending 
does not provoke questions. Discordant, violent and emotionally 
overwrought elements can easily be ignored because they are extraneous 
to the main theme" ( 181). I have already noted the presence of serious 
issues--for example, the fate of single, elderly women in patriarchal 
18th-century society--and the questions that are, in fact, provoked. 
I have also discussed the centrality of Evelina's violent and emotional 
episodes. The interesting point here is that Rogers finds the mastectomy 
letter to be more effective, presumably because it lacks these elements. 
I grant that the violence produced during a mastectomy surpasses that 
occurring in Evelina; I agree that any emotion on Burney's part expressed 
in a description of such a harrowing experience is justifiable. I also 
agree that this letter is more effective than the novel. I do so, 
however, out of an appreciation not only of Burney's carefully crafted 
diction, but also of her content/subject matter, audience, and purpose 
concerns. 
Rogers feels Burney's letter contains no "factitious working-up 
of her pain and fear 1 sentimental excess of any kind" ( 181 ) • I have 
noted that Evelina's emotion can be understood when viewed in light of 
her audience (Villars), her age, and her unique social situation. As 
Epstein notes, the mastectomy letter (composed in March and June of 181 2) 
51 
is .addressed to Burney's sister Esther but includes a list of people 
Burney wants to read the letter (including her father and some friends). 
This audience suits Burney's purpose: to "confes[s] ••• an event 
[occurring September 30, 1811] kept secret" from her loved ones and to 
"presen[t] ••• a medical casehistory" (Epstein 61, 62). Burney's 
age (fifty-nine) and social situation (upper middle class, well-respected 
writer) also differ from Evelina's. Therefore this letter's entire 
rhetorical existence is quite different from Evelina's--and its greater 
effectiveness is understandable but does not render Evelina ineffective. 
Tb demonstrate the letter's effectiveness, I include a small portion 
here. The whole letter--taken from two manuscripts, one of which was 
sent to Esther and another which was copied from it and later edited 
by Burney--appears in eighteen pages of The Journals and Letters of Fanny 
Burney, Volume 6. The following is what Epstein, and I, find to be the 
climax of the letter (the whole of which details much time prior to and 
even after the event). One word of caution: this account is graphic 
and highly disturbing--the entire letter is nearly impossible to read 
straight through • 
• • • the dreadful steel was plunged into the breast •••• 
When the wound was made, & the instrument was withdrawn, the 
pain seemed undiminished, for the air that suddenly rushed 
into those delicate parts felt like a mass of minute but sharp 
& forked poniards, that were tearing the edges of the wound 
--but when again I felt the instrument--describing a curve 
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--cutting against the grain, if I may so say, while the flesh 
resisted in a.manner so forcible as to oppose & tire the hand 
of the operator, who was forced to change fran the right to 
the left--then, ind~d, I thought I must have expired. I 
attempted no more· to open my Eyes. • The instrument this 
second time withdrawn, I concluded the operation over--Oh no! 
presently the terrible cutting was renewed--& worse than ever, 
to separate the bottan, the foundation •••• Oh Heaven!--I 
then felt the Knife <rack>ling against the breast bone--
scraping it!--This performed, while I yet remained in utterly 
speechless torture, • • • [the doctors] again began the 
scraping! (Journals 6:612-13) 
Burney,. obviously conscious throughout much if not all of the procedure, 
had only "a wine cordial, possibly containing laudanum, • as the 
sole anesthetic agent" (Epstein 54). '!his fact, together with Burney's 
precise word choice ("plunged," "scraping," "cutting,"), make readers 
shudder. The harsh vocal stops (/k/, /t/) imitate the knife, and we 
feel Burney's horror. As effective as the content and word choices are, 
audience concerns and purpose add much to this account. Rogers finds 
no excessive emotion here. Given the circumstances, I would be hard 
pressed to call any emotional expression "excessive." Yet, one could 
wonder why Burney only relates two exclamations ( "Oh Heaven! II and "Oh 
no!")--and relatively tame ones, given her agony. 
I believe audience and purpose concerns make such clinical control 
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understandable. Such control is necessary when part of the purpose is 
to protect her loved ones--General d'Arblay, her father, etc.--yet inform 
them of an event they are sure to hear about from others if not from 
her (Epstein 61). By writing the account, Burney demonstrates that she 
has survived the experience. Also, Epstein notes a therapeutic purpose 
in writing the account (she "detach[es] herself" and gains some control) 
(Epstein 72). I find the content, word choice, audience concerns and 
purpose to be highly complex and effective here. I think Rogers 
concentrates m1 the complexity/horrific aspect of this episode; although 
it is valid and even useful to compare two accounts--fiction and 
nonfiction, this letter and Evelina--! believe Rogers compares the two 
unfairly. 
Evelina contains no such horrific account. Yet few accounts could 
be as graphic. I have serious doubts that something comparable could 
work (i.e., serve a useful purpose) in Evelina. Those episodes that 
include violence are denounced by Rogers as being unnecessary and serving 
no useful purpose; how useful would a mastectomy--or something comparable 
--be? It is true that the novel's theme is less biting, for lack of 
a better word, than the letter's--that is partially why the letter proves 
more effective. The level of realism is higher. But I doubt anyone 
could achieve that level of realism without having had the experience. 
The author of Evelina had not yet experienced such trauma; indeed, who 
would even imagine it? 
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Summary 
This chapter, in its analyses of journal/letter writings, shows 
that audience concerns provide additional ways of examining Burney's 
work-Burney ridicules a young 'WOli1ail and participates in an accepted 
practice according to her society's rules. Also, this chapter shows 
her wish to marry for love--establishing a rationale for the novel's 
ending. And the chilling mastectomy letter illustrates Burney's gift 
for describing an event with (disturbing) precision. All of these 
instances, in one way or another, demonstrate Burney's talent for 
effective writing. 
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CHAPl'ER FIVE: CDNCLUSIOO 
As this thesis has shown, Frances Burney's Evelina and her journal 
writings are roth rhetorically effective. Even when we may not agree 
with her attitude or actions (as in the case of her treatment of Miss 
Waldron) , we have to recognize audience concerns. [X)ing so helps us 
gain an understanding of the Y.Drks ' holistic meanings and cornplexi ties. 
'Ib brush Evelina aside Y.Duld be to deny its inherent (epistolary I audience) 
complexities. That is why rhetorical analysis, with its focus on purpose, 
theme, Y.Drd choice, and audience, is so useful in examining the texts. 
The use of rhetorical analysis permits us to treat Evelina and select 
portions of Burney's journal writings as literary Y.Drks--canplete with 
themes, Y.Drd choices, audience concerns, and purposes. 
The concern with audience, discussed at length by Epstein, becomes 
a particularly important consideration in epistolary writing, since 
theepistolary nature of Evelina makes audience a canplicating factor. 
Is Evelina truthful throughout the Y.Drk? If not, then when, why, and 
to whan is she untruthful? I maintain the possibility exists that Evelina 
is less than canpletely truthful when writing to Mr. Villars. This 
possibility in itself adds complexity to Evelina and renders the readers' 
task more difficult. 
My argument has supported this possibility by noting Burney's word 
choice. Recall the discussion of the foot-race. In relating the event 
to Villars, Evelina does not openly denounce it. Instead, she uses Y.Drds 
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that convey her disgust and, perhaps, fear of experiencing similar abuse. 
Words such as "brutal," "absurd," "unmanly," and "ridiculous" make me 
believe she feels the need to refrain from open denunciation--but subtle 
VAJrd choices get the point across (Evelina 312). In the same way, 
Burney's word·choice provides a justification for Evelina's marriage. 
Evelina tells Villars she "united herself for ever with the object of 
her dearest, her eternal affection!" ( 406). The subtle "united herself" 
shows a measure of autonomy; Burney could easily have chosen the words 
"was united" or "has been united ... --passive constructions. The active 
voice speaks volumes here. 
This issue of the novel's ending raises a concern often linked to 
feminist criticism: marriage, and whether or not it undercuts the 
effectiveness of a work (it is sometimes seen as weakening effectiveness). 
Let me return to my previously-stated wish that Burney not be judged 
solely according to· current feminist standards. This does not mean that 
I reject applying feminist critical strategies to her "-Drk; on the 
contrary, Rogers's concerns point out areas that deserve examination. 
(Ooncerns over appropriate/inappropriate punishment are always valid!) 
The debate over Burney's feminism (or lack thereof), however, should 
not be the only debate--and much Burney scholarship seems to highlight 
this issue. The question, simply put, is this: Is Burney a 
feminist/feminist writer? 
It may be useful to examine why she should or should not be 
considered a feminist, because such examination helps us refine our own 
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definition of feminism. But I argue for a wider scope, incorporating 
the question of feminism with other questions. Fbr example, is Burney's 
writing rhetorically effective? I believe so. Although I often disagree 
with Rogers, I respect her call for recognizing the conformity to social 
conventions Burney often espoused. Rogers still finds much to admire 
in Burney's work, such as "her intense rendition of the psychological 
problems of women" ( 4) • I find more to admire than does Rogers; however, 
I think she might agree that Burney can best be seen as a pre-feminist, 
rather than a feminist. (Evelina marries Orville, but she chooses to 
do so; Burney chooses not to marry Barlow, but she wants her father's 
support.) Rogers and I differ in that I find this to be artistically 
and rhetorically effective, where she does not. Thus my next question 
is, must evidence of "doubleness" (i.e., social conformity versus 
recognition of societal constraints/problems) be seen as ineffective, 
or can it be seen as a complex and accurate portrayal of humanity? 
I contend that Evelina and Burney's journal entries--complete with 
doubleness--prove effective. My conclusion results from the complexity 
found in examining audience and other rhetorical concerns. Rather than 
an inherent weakness, doubleness can add complexity as more 
possibilities--in meaning and audience--prove valid. Doubleness seems 
to be a human characteristic; Burney's feminism and lack of feminism 
(pre-feminism) effectively demonstrate this. Therefore the doubleness 
found by Straub and Rogers--at least that found in the episodes analyzed 
here--renders Evelina and the journal entries rhetorically effective. 
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